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Abstract

Partly due to the hlg-h level of lingulsh:: davialions featured in punlry, many scholars hn’ld
the view that poetry canno! be studied using finguistic parameters. This paper however
supporls he opposite argument: that poetry can and should be studied with insights drawn
from linguistics, This it demonstrates by examining dilferent forms of linguistic deviations
fealured in Niyi Osundare's The Eye of the Earth and their effect in the anthology. It then
discovars thal these deviant forms are used to condense the poems and emphasise some
points as well as to paint graphic and lasting pictures in the reader's mind. Indaed they
emphaslsa the dynamic quahly nf languaga and maka puatr:f nn]uyable ”

1.0 Introduction - '. o ' N

.+, One of the cntlmsms raisad agalnst tha appllcatmn of Imgmshcs to
the - ana]ysts of poetry is the. high level of Imgunstlc dewahun it exhlblts.
,Dewalmn accnrdlng to Walaa (1939 11?} refers to, K

sy Bt dlvargenca in fn*eeqmalm:ylr ImmaNOFIM or

" the statistical. average.,Such .divergence, .. ..
b . . may depend on (a) the hrealung of nomal - ", .. |
v =77 lrules ,,of . linguistic « structure  (whether,

' """ bhonological, grammatical, lexical "or
% .. .., .~ . semantic).. and .so. be . slylistically ..
L unusualinfrequent; Cor . (b) upon the
st 6 i :': . - overuse of normal: rules of usage, and S0 .
o e . be stahﬁt]c:ally unusual in the.sense of . .. . ..

. '.', * over-frequent. . 1 lee s _.1: o

Tha ian uage nf pnetry is inundatad wllh nuual Iingmshc teatures that
war& nut ‘part ngi thge norms of the language, or overuse of existing ieaturasil
.Hence the argument in some quarters that a Imguisuc analysis of mmt::e
.be tanuuu$ that linguistics need not intrude on the. threshold, 0 n::i l:r.lcn-

-smca it cuncarns itself.- with analysis of phunamas, stress, S‘fl':tﬂl :::h o
.samantics unlike lltarary criticism which™ preoccupies !tﬁal.:n:::; : é
purpnsa and aasthat[r:s .But the. fact remains that these dm.vI ucs WSapnrta
glanng nnly whan paetry is weighed on the scale of; lmgus )
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AR P NN Loy noed L o is the scientific st
(1960) *a'rg ies that ‘i poeiry is language and ""3 ”'ﬁ:ﬁfw: Thus Iinguistlligg
of language, linguistics is also the scientific stU Iy to pieces with the aim of
offers the tool for breaking the language u!'pﬂelgcture.
establishing how these bits relate to the whulf-’-'.-"'f the linguistic deviations i
This paper attempls a stylistic analysis O T e LT hasis o
Niyi Osundare’s The Eye of the Earih, with Igs of |ingl|istic structuun
deviations resulting from the breaking of "“":"E' = the anthology and hre,
The aim is lo reveal new aspects of meanng in i bl oW
these contribute to the aesthetics of the anthﬂ@g’" .S':m Ein: :ls il
Eye of the Earth cut across different levels of !lﬂgu'stm ;"a 5@?" o,
they wil be analysed " here under Ihese ‘sub-headings: lexical ang
rmorphological deviations, syntactic deviations and semantic deviations.

2.0 Lexical and morphological deviations - S
Africans writing in foreign tongues are not only :bilingual but also
bicultural. And this situation becomes problematic when they attempt to

articulate African cullure in foreign tongues because ‘each’culture has its
‘own way of looking at the general world and ...-culture and language are
intimately related' -(Osundare, - 1995), Faced ‘with "such situations;" most
African writers resort to literal translations of the native ‘concepts. But some
lexical items are less easily translatable apparently because lexis is more
culture-bound. And the African writer is left with' no’ choice but to transfer
directly to English lexical items from their native language. This direct
transfer of lexical items from'one language into- a "discourse in another
language is called borrowing.’ And Osundare features this in The Eye of the
Earth, “ AL "I AL S R -
An example of borrowing is seen in “Earth', which ends with the
praise name Qgééré- amokoyerii (the one that shaves his head with the
- hoe). Other examples from ‘Forest Echoes’ include elulu (a kind of bird that
hoots at regular hours of the day), oro (a tree),’ agbegilodo (timber lorry),
babalawo (native doctor), patonmo (a plant with small leaves that "fold up’
.when touched), and, so on. These borrowings reflect the poet's attitude to
his native language. Though he writes'in English, he still falls back on
Yoruba to show his'love'for his nalive langtiage. Secondly, they show that

e, writes essentially for the Nigerian readers whose ‘aesthetic experience
il be enhanced by, such borrowings since" they “are familiar with the

. Semantic import of such expressions, including the culture-botind meanings
.who' tight not be familiarwith those terms' he cushions ihsg- borrowed

 ‘expressions through footnotes, - . T FTRIONS e BOT
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-+ Ofther Instances of lexical deviation in The Eye on the Eanh are
essentially neologisms, pertaining to the invention of new words or items of
vocabulary. Niyi Osundare appeals 1o the rule of word-formation in English
which permils the affixation of bound morphemes to free ones 1o convey
new meaning. An instance of such alfixation is ‘darkdom’. Here, the poet

" appeals lo the meaning of “dom' as 'an area ruled by something or

somebedy’, to accentuate the level of. irresponsibility exhibited by NEPA

(National Electric Power Authority): Nl e @
- « ' adesperate malch . . M, e .

Pt - ' stabs the night . Voo S L R S

SRERCR R in the gloomy alleys. * . IR T -

Coe tie” . of NEPA's darkdom, (p. 25).:: ¢ L. ¢ L.

NEPA is here seen as the ruler of darkness. It is ironic that the institution
that should provide and supply. electric. power. to the masses-is seen as
thriving in darkness: -, . * . - P ST .

Similar deviant lexical' items include “tuberous’ and ‘breadsome”. in
‘Ours to Plough, Not fo Plunder, a poem that calls for the gainful use of land
and the resources therein. The poet taps into the meaning of “-ous’ as
‘having the nature or quality of and ‘-some’ as ‘producing .or ‘likely to' to
derive ‘tuberous’ — having the nature or quality of a tuber - and *breadsome’

— producing bread, :-...* ., Sy i T e SR R St
“ior Lo lel the sweat which swells earthroot, 20 o T
v e 1 relieve, heavy -heaps - of : their tuberous ;;
ATt DURBNB . <Lt L Tt e e

; : Iét ;vimétﬂaids:'.raisa th'eir- hreﬁdsnma
-hands : #ig U9 Al
to the ripening sun ..., (p. 48). . .

Though the poet adheres to existing rules of word-formation in English, the

fules are not completely free in their application: they are limited to a small

" group of items, So their use here slrikes the reader as novelty and as a
surprising extension of the expressive possibilities of the language.

.. Osundare also features lexical items that are deviant owing to some

: .fni'égrnundad features of language. One of such is ‘maleficient’ in 'The}f Too

‘Are the Earth’.which ordinarily. refers to' anyone capable of doing evil but

. which the poet gives:the associative' meaning of male-female domination.

'
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The italicising of ‘male-' and the context of use bl'ing‘”f‘ml lh'_.a assuciahve
meaning of the word: - . g - _

c ., g T, dean I.:';.::n.l.lling caﬁlurias of malaliciellnf siavary..

(p.45). . . N AR Sl it B

H;E'lrﬂ.'. !ha'ﬁnat' .saktirisas the _sa:;:lst behaviour. of men 'a”d'llh?"j' i{?ﬂ"_}ﬂg
‘enslavement’ of women. et M e A

Another deviant lexical item graphologically induced is ‘executhieves
in ‘What the Earth Said’ which the poet.uses 10 fﬂreg;munc! !h? ct_urrup!
praclices of supposed leaders. Here, the poet changes “tives’ to -Ihlevels
fo draw attention to the maney-laundering and- mismanagement of public
funds exhibited by Nigerian political leaders. The poet .alsn plays on the
phonological features of ‘executives’ by replacing ftf_ with ﬂ_?l{ to give 'lhe
deviant structure. This corrupt trait of policy executors is amplified when it is
noted that most Nigerian speakers of English pronounce both _:’U’ and /0/ as
V. In effect, they do not know the difference behvean_tha pcrhcy: executors
(executives) and “their .corrupt counterparts (execqlhuevgs). .ThI§ goes 1o
show how deep corruption has eaten into the Nigerian society. ... - i

’-f i ¥ .‘- .

' . ' e L E o

3.0 Syntactic deviations ... U T T I T H A LR
At the syntactic level, Osundare features fragments as sentences,

elliptical sentences and violations of the selectional restriction rule. ... .

' Tomori (1997:19) quotes W. Cobbatt's (1868) definition of a sentence
as ‘one of those portions of words. which.are divided from the ‘rest by a
single dot which is called a period, or full point.! Going by this graphological
definition of a sentence, Osundare employs a lot of one-word sentences in
The Eye of the Earth, ‘Our Earth Will Not Die’ features these examples;
s ' Fishes have died in the waters: Fishes,

Birds have died in.the trees. Birds,

Rabbils " have .died in their burrow.

-Rabblts, (p,51), - .., -,

“‘Dawncall':also features similar structures: Gt 0 I S T
_ -+ Solitary this hour, the earth swarmed by minds . - . . .

e . and matters, monsters and ' manikins; Solitary, -+ ;

i e ' And soulitary?-A deafening silence usumps the .- - R

e earth, Silence in the leaping lair. Silence. Silence: . .. ..

RS neithe -munching:: mill, Silence. Silence. in;’
K haals _* conquered covens, Silence, (p. 40). N

Ve B0 Sl e ey i
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It should be ‘noted that the lexical items in the one-word sentences are the

subjects of the preceding sentences. They are repeated and given

prominence in the one-word sentences for emphasis sake. -
* - " Another feature of English syntax is that ‘sentences usually have
subjects and predicates apart from imperatives which feature zero subjects.
But Osundare features'in The Eye sentences that lack this subject-predicate
quality. ‘Earth’; for example, is an accumulation of nominal phrases: = ' -
Temporary basement ' (R A
and lasting roof
first clayey coyness
=+ and last alluvial joy -
breadbasket
and compost bed
- % )

These nominal phrases are more of extended praise-names (Ojaide, 1995)
accentuating the- different qualities of earth, thus making the descriptive
nature of the poem more graphic. * = - Tl T Tty B
- "Yet another deviant English syntactic structure featured in The Eye is
the ‘'omission of the S element in the first stanza ‘of 'Qur Earth Will'Not Die™ .
- e Lynched . . ety P
“the lakes ‘'.:i. 0.
Slaughtered
the seas
Mauled

;s . The mountains, (p.50).

i & .’ :

Ordinarily, the sentences should have an SVO structure but the S
element is elided. The senlences are deviant because it is only imperatives
that normally give room for the elision of the 'S element. Bul here,-wa‘ﬁnd
declarative sentences having a similar quality. The poet apparently gives
the V and O elements a line each to draw altention to the missing S. And
the obvious gap created by the' ellipsis is probably meant to draw the
reader's attention to the referent(s) of the S element(s). One might ask:

‘Who lynched the lakes? Who slaughtered the seas? Who mauled the .

mountains? The reader is:left to identify who it is that is oul to destroy the

. nation's natural resources. - . ; -4 . 5 o
© . ' Also'of great significance is the unusual collocation exhibited in the -

x . a lake cannot be lynched, a sea cannot be slaughtered and.a’ .
ity nnot! be mauled. These unusual collocations ‘emphasise the

‘mountain ‘ca
g PR
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futility. of the actions_of the earth's destroyers because, aci?c:-{dingftu.lha
* poem, ‘our earth will not.die.’. - R L SR S I IR R
Another unusual cuﬁoﬁéliun featured in the anthology; IS.lhEL‘g'tmatmq
of the seleclional rules which,'describe the restrictions on the co-occurrence
of .certain linguistic items" (Tomori,. 1997:76). /In-other :words, same ,words
should. not be found in the environment of aam_e.ﬂlher‘ wnrd_s., But, m-j‘he
Eye of the Earth, we find expressions that flout.this rule. The first three lines
of 'Forest Echoes’ are illustrative:, , ! v,.. =1+
' A green - -desire, ,parfumjad
Memaries, - « 'ni 1!
a leafylonging. lure.my wanderer
teet ¢ oo,
‘to this.: forest . of., a thousand

‘wonders, (p. 8). .+ ...

+.'+ The abstract. noun.. desire: cannot..ordinarily . be given: a colour
attribute;, nor can ‘memories’ be perfumed; or ‘longing’.leafy. But the poet
calls ‘'up the connotative meaning of 'green’; and; fleafy’-as ‘fresh’ and
‘perfumed’ as 'sweet-smelling'." Here . the( poet.reminisces .on. some fresh
desire and fond;memories-that, provoke;his,love for -nature and its beauty.
These novel structures make more forceful\the poet's description of the
beauty of nature and his call for its protection. - ‘

4.0 Semantic deviations oy Ay 0 :

Semantic deviations are seen in ithe. figurative language of poetry
which Griffith (1982:58) defines as_‘the conscious departure from normal or
conventional ways of saying things.’ In The Eye of the Earth, Osundare
fealures. different. figures .of speech .like- metaphor,, simile, -personificalion

ﬂndmatﬂn}'m}';, & “l -..1'. @ .. g ": _J'i', # L';:" ‘e L

».* - A melaphor:is a.direct comparison of two unlike properties with the
aim.of bringing out. their shared ;qualities., The; last four lines of ‘Farmer-

.Born', lorexample, reads:.. ..., . ot on v e e e vy s |

cH L ne L areds have, thrown, open'my .kitchen .
. f;-'.a‘.lf.:[‘i:f £'0, s doors ¢ | W et &8 St
Coas oy et (0 Y v Lot .and asked hunger to take.a seat, .

SR ks ot an M . my.stomach ahnwlirig;dump PN I

i - for Carolina rice, (p, T R N
! The poel,sees his.stomach as ﬁ'd.fs_bﬂéﬂl bin }pE (::;afallnéi ric;.:u;égt. hereto
. .. .¥efer, o foreign foods- generally which the: poet seems_ to,detest: Another

L e ¥ e
' b ad

h
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editorial . pcrl'icias;,
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Exi';l"l?f:'-fﬂatﬁphprls' sean in:'Ours 'to"Plough,*Not to Plunder’- where
ea -S8eNn:as.‘an unopened grain house' (p.48); housing a lot of natural
rﬂﬁﬂqus {:Eﬂd?ﬁi for the general wellbeing of man. i+~ v i, e
e Olmile,. which s the comparison of two unlikely properties signalled

Sghaidlingie ignalled
by IhIE!I:JIEIE nfl like' or ‘as' is featured in “The Rocks Rose to Meet I'l.?len':g| e IR

LT Thie rocks rose to et mgt v sl
oo, - v o like passionate lovers on a‘long-awaited trys, (p. 13).
Ancther example is this from 'First Rajn’s >, " o e

1.0+ o @sthe land vapourrises |
' like a bootless infantry, (p. 29),,

These comparisons paint images in t'he"fﬁéaér'é'_'n‘l'lntl:f, P
_Personification involves giving ‘ariimate qualitiés to inanimate objects,
The title of our primary text personifies the, earth as having eyes. Some
other instances of personification in the anthology include: . .
. ..fora sun about to’sleep, (p.24) T .. L
' “trees slap'heaven's face ,(p.34) . T,
you wonder’ who 'sent ‘thé ~ skies
weeping,(p.36) , ...
Literally, the sun does not sleep, heaven.has no face and the skies do not
weep. But here, the poet uses these pictures to describe the approach of
dusk, - the. vitality of .the .trees .(the .richness ofythe ,soil) .and rainfall
respectively.. ... oo i inn i) Gl onon P
Metonymy involves using a thing to represent another, thing closely
associated with it. In.'They Too Are.the Earth,.the poet uses ‘snakeskin
shoes and Mercedes tyres' (p.45) to refer to the rich who wear such high-
quality shoes and drive such expensive cars: In the same poem, the poet
uses ‘sweat and grime' to refer to the poor who work tirelessly to make ends

meet,

-
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5.0 Conclusion S ¥ R
The analysis above has shown the stylistic eifect of deviant forms in

Nivi dare’s. The. Eye of. the Earth.' But it ‘does not claim to be

iyt Osun mention is made of deviations resulting frurt|1
the ‘averuse‘of -normal rules of. usage like the abundance of phung:[ﬂglcm
he overuge ' utral repetitions’ featured in' the*anthology: The
rom stanza structure to prose in ‘Dawncall* is also not

'S n shift f iyl -- Hha' Iaurmal
poet's sudde ‘present researchers 'bid ‘not to fiout the"journal’s

disciissed; allin “the-

R A I L S Adides £ ST
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These features, however will be dis-?'fj,ss-qti ._lﬂ:;al"l‘(‘:‘:llll'!fl;l .
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oo Allof these notwithstanding, this discourse has dgmnnstrated-.land
eSpoused the effectiveness of applying linguistic principles in-the analysis o
Poetry and the new frontiers of meaning-foregrounded. It has '”dF‘Ed'hETPEd
N breaking through. the language of poetry which isiseen as an iron curtaj,
militating against the appreciation of poetry:Osundare uses these deviap
forms to condense his poems and emphasise certain points. He also uses
them to paint graphic.and.lasting piciures in.the reader's mind as well as 1o
appeal to the associative meanings’ of some expressions. What IS more,
they emphasise the dynamic quality of Ii=.(n5|uagrgt,ti‘_ns.-r frustrqtmn of which'will
result in a preponderance of hackneyed and unmotivating expressions.
Kolawole (2003) quotes Aristotle as observing that*, - : i

The most effective means of achleving both ]
. Clarity and diction and'a certain dignity is the use ne '

of altered form'of words; the" unfamiliarity due‘to

this deviation from nomal usages will raise the* ~

diction above the commonplace,
indeed, the beauty and sublimity of Osuhda}e‘s_' Th_el';Eya of the Earth is
accentuated by these rfn'guislic.;feviatiﬂns.:“ Wy |
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