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A bstract

Divination is an age-long and world-wide activity. It is the spiritual means by
which the participants find owt from the supreme deity the solutions 1o the puzzles
above the ordinary human mind, through the gods or any.other super liuman being

with or without the use of paraphernalia (Okodo 1991). Through its language use,
art and act, the whole psychosocial standing of the participants is exposed. From

ancient times, Igho people, like other peoples of the world, have not been left omt of

this practice. The same is applicable to Umuaro people. This paper discusses the

langnage of Igbo divination, with particular reference to the divination poems of

Dibja Njoku Nwogu from Umyare Ihitepha in. Mbyry Nweorie Autonomous
Commumiry af Abo sz;fxe L.G.A,, Imo State. The following observarions liave .f,:eien
made about the use of pronowns in the language: (1) in Mbaise dialect, the third
person singular prcuinun ya has different variants: yalye, yi/yi according 1o context
and hannony; (2) when this third person singular pronoun follows a word (noun,
verb etc) the last vowel in that.word changes to ifi according to harmony rule, (3)
this pronoun seems 1o function as a verb-in some contexts, and (4) the plural
commterpart ha has different yariants, e.g. ha/he/hi/li. Moreover, the paper
identifies a few figures of speech that the language incorporates as well as archaic
nsages, modulations and phonoaestheric feawwres. . .. . ... o

1.0 Introduction i .

Language is the power-house of communication, Since creation, humun beings
have longed for and engaged in communicative activitics with cach other and even
with super humans and spirits, in their quests for knowledge, especinlly, the
knowledge of the future und the unknown, One of the well-known means of
seeking this Knowledge is the divinntion trudition, whicl_i is 05 old ns the humun
socicty. Every natural society must have al some point in its exisience been
primitive and crude: and must have nsed unscientific. meuns thut could be likened to
divination practices in the bid to prn’m:] into lihu.;:_l !‘utumr ltlln[d the t:;Iknuwn. And the
“to which Mbaise belongs, is not lett out of this practice.
i Sog?ﬁnatien has been variously defined (Fustings, 1954; Hornby, 1'._??4;
Okodo, 1991; Read et al, 2004; Eme and Nkamigbo, EPU?]. All these deﬁnim::ns
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portray that divination is oral-based. However, a3 a genre of {t’:“] l“cl”:i“m known
as poetry, it is a different form of orality when compared 10 other Oral CISCourse or

folklore. Hence, it is called divination poetry. Divination poetry 15 condensed in

lerse language, This suggests that’ volumes are said in a few words. Again, it

draws its strength from the language power perceived in'‘its informative, educative,
emotive, cxpressive, persuasive und directive purposes among mhur?. _

In the standard Igbo, divination is called ighd dfa. But, Mbaise Pcoplc_callﬂ it
fgba dja. The person who performs the art and act is called dibia afa/dibia aja;
while, the god of divination is dgwi. In Igboland, there arc different types of
diviners (Onwucjeogwu, 1981:139). Most specialize in one type of divination.
However. some others engage in more than one type of activity, such that the same
dibia can divine, carry out sacrifices, diagnose and-treat diseases. This can explain
to an extent why so much trust was and is still vested on them by the clients, and
why (hey wielded untold powers in the Society in the past, since they inspired great
awe and were consulted on various issues. ' '

Igbo divination poetry is the sacred language of the diviners. This can be
capturcd by Umeogu’s (2001) account of the afa ugili, which he defines as “... the
very ear of silent and revealing intelligence with which Ugili seed shells communed
with the noisy and exposy wisdom of the Tortoise”. According to him, two
foundational paraphemalia of afa ugili are the sixteen halved ugili sced shells,
stinged in fours (see fig.1 below) and the tortoise shell, which serves as the
container for the stringed ugili seed shells. He (urther explains that in divination
when Ehc afa is t_uss.cd into the u_ir of spiritual and temporal probability there are
only sixtecn possible explanations and the falls of the halved ugili seed shells can
Eli:lnlpcn or closed. These sixteen bfisi-:: words are akwiy, gkala, agalj, ora, obi, ijite,

ilyly, gbala, atulykpa, aka, ogeli, ofu, ete, otule, odi und ose.
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Where o = closed and © = open, .
Agrecing with this phenomenon, Ekw
seeds as “afa chaplets”. He uses the wble below to illustrate them.

Onidls: oo odi

b | (N

calor (1999:37) relers to the sltring of
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Ordinary Igho : .

Ala : English

1. ngalifaghali Ikenga T Ikenga
2. aka ijiem/njem . . ° ¢ journey
3. akwuy ihe kwu otu ebe something standing still
4, aturukpa ndj.oyibo/akwa .. . .|, - Europeuns/cloth

3. ete ihe mbelede. » 120 0 |« sudden event

6. ijite okpololoezi ! ,su]. .'mainroad

7. gbala ihe dj n'ife. w1t | ., an unhidden object

8. abifogbi ojije/ogiga movement + ¢+ °
9. odii ; neeli. . v oo ne | rmidnight

10. ogele/ogheli nwaanyl ’ ol womens . o
11, gkala ihe kpogala'akpoga: - +:-| *, astride; something wide
12, gra = ulg . * .|+ housc ' :
13. ose . .| anya TR eye,.

14. otule okwu - TV speech .
*15,0vu." | otuibie. .. . v |o OB conr, ot L L

| ihe kpodolu akpodo - +| +.. hooked " - .

16. ylyly

-

..l-lr - s

. Many Igbo scholars have made extensive studies of them (Qkoreaffia, 1978;
Onwuejeogwu,. 1981: Nwala, 1985; Obusi, 1983 lgwe, 1988: Azuonye,, 1990,
Anny-Nzckwe, -1991). However, 1o the best.of our knowledgae, nothing has been
published on the divination verses of Mbuty Mbaise, nuy, Umuarg thiteoha. This is
the task. this paper sets out (o perform:  Thus;.the data used for this paper were
collected from-Dibju Njoky Nwogy from Umuarg -Thiteghu.- Unfortunately, as the
: data were being collated, both Dibja Nwogy and High Chief Innocent Obirieze

~ Qpara (Traditional Prime Minister) dicd.' Chiluf Qpara was my paternal uncle and

acted as my guide,
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: vination illustrated with
In the following section, the langunge of Tgbo divination lus/es

Dibja Nwogy divination poctry is discussed, The poems Ed|mc1'{$:ﬂ’csdn:izlng
paper as appendices. They arc rendered and dncumcnl.c:d in the ¢ l, el lhﬂ;'.
Mbaise Igbo. The tone-marking convention adopted in pmsenug!, 3 the sscond
proposed by Nwachukwu (1995), where samencss 13 [eft unmarke _:111 ‘el
of two consecutive high tone marks indicate a downsiep tone. Besi fzsi the p

are glossed in English.

2.0 The language of Dibja Nwogu poetry .

01 E:.Er:cu ﬂ%iﬂggtﬂ Dibia lrh\.'t_:-gu%li‘lt I;S possible to have different pocms for different
occasions: for life and' progress (Aja ndb); to-diagnose and l:ccommend treatment
for diseases (Aja Nritja). In this case, the one for a child is dlffcrent'ﬁ:ﬂm that of a
woman or a maq, There is a poem for a barren woman (Aja Nwalnyj Aga), as u.:ell
as those for undertaking a’journey (Aja Onye 1j&); for preparing for the farming
season (st ofd or {dii ishi, or {dy/inii mid); against poison and charms (Aja nshi la
dgwu); for diagnosing or finding out the cause of death; for finding lost items, e.g.
money, domestic animal. Nevertheless, .due to_space and time constraints, we are
going 1o usc only excerpts of three poems: “Aja Ndi,” “Aja Nwainyi Aga” and
“Aja Nriria Qjod". . . -

The communication is divided into sections: the chanting stage, where the
diviner communes with the gods using all his paraphernalia. The language here is
full of certain register difficult to understand. The recorded poems of Dibja NwQgu
are vocalized, There are many parapheralia that give sound to his poems. His
language is mostly quotidian, which the clients understood. However, it has rertain
register difficult 10 understand. This is more in the area of figurative and archaic
usages, vocalftonal and structural modulations; and such other colourings that ure
mystifying to the uninitiated, but help to add beauty to the language all the same.
The language of divination is called “Otfto Aja” meaning ‘the glory of divination’;
‘the glorifying language of divination/the glowing tributes of divinution’.

- +There are various praise names for the various'spirits - land, air and water
spirits,. Lucifer and God the Creator ~ to cajole them to come to the aid of the
diviner, This can be called exploring the resources in the langunge 1o’ create

: ﬂzasﬂm. and for other effects, as well as for creating neologisms, This portrays the
guage as sacred and/or sacrosanct, and comparable to the langunge of sacred
scripts like Latin and Sanskrit, which are purely for religious worship.,

. o e
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2.1 Linguiéltic features

a. Archaic language
There are archaic words whose meanings are unknown or uncertain to the clients.
They enrich the poems and muke them original and sucred. Flowever, people rarely
use them today. Examples: '
Ladwy/ldibo (abao) “two’ (Poem A: Lo, 1),

14 (nd) “auxiliary verb’ (Poem A: Ln.1),

¢dele (édegele) ‘metallic, jingling bell (Poecm A: Ln,16) iy

fl:pﬁ irlirg (L€ fzu) ‘to apply white clay/local ppwdar' (Poem A: Ln.23/24).

Nigbard miri (mir7 mgba) ‘collected rain water’ (Poem B.Ln.3) . ‘
Mgbara (mbardwd) ‘tadpole’

Mgbara (mgbigwirigwe) ‘mosquito larva’

Njije (dkwa) “wrapper’ (Poem B:Ln.6) - .

Uhti aka ({shi htulu dka/nku 4k3) ‘elbow’ (Poem B: Ln, 14)

La-¢r6kd (nd-Erd ird) ‘trying to please’ (Poem B:Ln.18)

Akwukwa (ikwu) ‘urse’ (Poem B:Ln.26)

Okechikdro (6ke hgwere) ‘mule lizard’ (Poem B:Ln.27)

"Ukom (Okdk) ‘chicken’ (Poem B:Ln.28) ; Vo

b. Modulations

Modulation plays very important roles in the poems, as there were many changes

from the normal ways of saying things. These include voice/tonal and structural

modulations, ,

i. Voice modulation 3 L T

The poems portray that the diviner had the knack  of changing his voice
Intermittently, either to instruct, deliver a messuge, reiterute, make a statement with
a tone of finality, etc, Sometimes, he assumed the position of his clients, who
speaking through his voice did not sny much. He mostly read their minds, or
psyched them up and voiced out their feelings and worries, It was normal for him
10 stant with incantations and showers of encomiums poured on_the various spirits.
This section is chanted. It is followed by the diulogue section, which was delivered
in ordinary conversutional tone. Sometimes, it was a monologue, with only the
diviner talking, asking questions, proffering possible answers, ele, - This section
carries the message and is called ‘lk& aju’ ‘Message delivery’. The diviner uses o
mixture of tone here, and every poem has this part, .

' Poem A, from Lo, 18 10 the end is delivered in this tone, Ln 18-22 involves
an inferactive session during which the client made some minor responses. Ln.23 is
an instruction, Ln 24 and 25 sort of explain what the clicnt's mother is going to do.
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29 is also dramatic, but the
e -t ie. Ln 20to 2918 vl
The tone here is like a dramatic monologl her prayers. Finally, the diviner goes

ient’s mother is 1o utter in : achiey

::g;t[: ?}:ﬂsuilrle: ';II:‘;EL?SBS in Ln 24 and 25. All these are mm_'“[.':fd “?; schieve ﬂﬂ}:i:ts

and heighten the tone of the poem. o dils tofic, Lo 8 'and 9 ar
is rendered in this . _

In Poem B, Ln 8 to the end s 1 i P Lo loite

of the barre _
supposed o be stated by the present bine oblem. Fowever, Ln 17-18

® L] t
20, the diviner narraies the genesis of .lhc wnmznr s, ﬂllt; B e il B |
discloses the woman's present disposition. Ln 2118 i

client. Ln.21 1o Ln 30 cncloscs the panacca in the messige dc]1vcm(ll_ "" ‘mixed
tones. Ln 22-23 illustrates the wotnun's actions. Ln Ilf_l-?'? is the SUPPI IF-:J“'J“S to !
be offered by the barren woman. In Ln 24 z_md 26, the diviner uses H_lﬂ third person .
singulac in a kind of indirect speech: whercas Ln 25 and 27 are in direct specch as ‘.
should be rendered by the barren ‘woman, ' La 28 and 29 are the diviner's
instructions. Ln 30 and 31 arc his prayers for and blessings on the woman, and the
clienl’s concumence. - -

Poem C, Ln 16 to the end contains the message. The client deduces that all
is not well right from here. Ln 19 is emphatic tind convincing of the fact. There is
a tinge of annoyance in' the diviner's voice as he is being expected to do the
impossible. Thus, with a tone of finality he states the obvious in Ln 21-25. Ln 27-
29 is his instructions to the client. Ln 30-31 is directed to'the spirits, urging them to
hold their peace. Lt R T

Here, it is observed that the diviner 'is ‘fully in' control as he issues ;
instructions and orders to both spirits and humans, thus exhibiting his powers.

- e S A e —

fi. Structural :_nﬂdulati‘ﬁn
Another type of modulation is structural ‘modulation. Tt involves ‘shortening the
structure of a sentence as against what obtains ordinarily. In Poem A: Ln 13, 47
Ff{ar_n the verb (fji - to use) is supposed to be a participle ‘Ejl" which should be
Joined 1o the auxiliary ‘la-, Again, Ln 26 is not the normal way of spéaking. It
literally means: “The road' passés through spitits and humans”. The normal
structure is “MGd ji agd 1"Gzd, mddi ji agd I"uzd/mid lamada ji'ngi‘i I"izd - (Both
+ Spirits and humans lm\ferse.r‘pus_q through the road), Another shortening of structure

iil. Peculiar tonal feature

Itis i : o D R

‘seen E\Pano::;.rilﬂtn l'{::f‘nllﬁ - fone canfunction as a negative miarker in‘this dialect ns
advantage, Eﬂml:ti.mcs" HS}? -mq.-d-!ﬂa“m: also ¢mployed tone 16" his own great
eisisn ST gmes Achieving u:tllﬁ‘amm:c.mpnnlnguq,_sommimcs alluding. Again,
 JLAS P | TR T N ik ’ ' IR R R ]
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the high 11_nd.dﬂwn-stc]3pcd tones play much more roles in the dialect and seem to
be evenly inter-laced with the low, tone, giving the dialect a musical rhythm..

iv. Pronominal modulation

It was observed that the third person singular pronouns ‘9" and ‘ya’ pﬂ[‘fﬂl‘[t‘l
peculiar functions or assume peculiar characteristics not only in the poems but in
the dialect. In the cuse of 'Q’, it was observed that it occupies both the subject and
object positions.. It occupies the position of ‘va’ in Dh_[ﬂﬂl pﬂ'SltI{]n Examples are
Poem A: Ln 28, Poem B: Ln 19 and La 30.. i

In the case of ‘y&’ it was observed that it has two structures: yﬁ‘ and yeé'
according to vowel harmony.” Another interesting characteristic is that “yi’ can
change the last vowel of the immediate’ preceding noun to i’ or ‘i according to
vowel harmony. Examples abound in the poems,'as in Poem A: Ln 3, 8, Poem B:
Ln 9, 17. However, where that preceding word ends in double. vowel like: ec/saa
they are not changed to i/i, e.g., Poem B: Ln 14./We also observed that “yi’ can be
verbal suffix meaning ‘nye’ as in Poem A: In.23, The stdndurd form is “kukﬂnye"
or “linyé™ Also, in Poem B: Ln.l!] it occurs: B g g

A nakwanj egbugatj a giri? ‘Is there any point sacnﬁcmg to rescue him

from the hands of the spirits? (Poem C: Ln, 21). This qucstmn shows the. fuuhl}r of

*mj,r rescue effort and suggests lhat the man is gone: furever Y

ZZStyhsllﬂfeatures . I S Sy iy

i.  Metaphors
Dibia Nwogu made capious use of metaphors, Example: v
Nduri 1a (eji aga ije ['onwa) ‘Dove that travels to the moon’ (Poem B: Ln 2)
" Ajasla di | otilé miri_‘sand at the river bed’ (Poem B: Ln4) ' '
Ugo dim ma ‘Eagle, the beautiful one/lady’ (Poem B; Ln 5)

Here, the mermaid is compared Lo the Eaglc. which the Ighu cnns:df:r as the
most beautiful bird, ' |

QOkohia IWE NWa enwe ‘forest that shelters tht: monkey® (Poem A: Ln 14)

aanyi la-eji cle a ‘woman that rides on the wings of the
vulture’ (Poem A: Ln 6), v - R A
. Utara- irl hu ‘min dmps thut drill the eunh‘ {Pﬂcm C:ln4) -

ii. ... ldioms -
AMMM spints are hnldlng him tightly’ (Poem C: Ln 1‘?)

"It is as if strong spirits are holding .the man tight. This means that stronger
forces have overcome him. Simply put, he is dead.

T L LT LR T RN T
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ik, Proverbs :
The dibin made profuse usc of pmucrhs.l Man
because they have deep meanings, Example, 3 i L. 19

" . Onya hury, o°ji niw ‘if  teup bends, it has caught & gune (IPG:'TkCI;Tm' i )mcuns
This proverb appearcd in a divinition poem fﬂl: a seriously -Il i iln P
that the man is dead. Here, the trap is death while the animé cu g il p
is the sick man who is dead, '

y of the rﬁetuphors arc proverbs

1
’
‘a . it

: .1. - I . I. N
iv.: ' Personilication - . I,

The poet.also employed personificution in. his language.’ For c':u:ulmplc. in
Poem- A: Lal4 Okohia' uwe nwi enwe, Okohina . 18 pf:rsnnlﬁcd._ as if u were a
human being that guards, protects and shelters his child (enwe). f‘uIS{}: in Pocm
A: Lo 11 Nealaba uzo la-cji eri nja ‘road junction that cats sacrifice ﬂggla_tm
_ uzo ‘road junction’ is personificd.. Aguin, in Pocm Al _'Ln-S--Nkukumm gi _13:
_+ _whe ghuru ala' anya-flood water that diill the earth, Pﬂem_-C:‘ Ln 4 wara mig
~~ghuru ala anya ‘rain drops that drill the earth’, ‘both ‘the ‘rain drops/flood arfd
“he pround/carth’ are personified. The ‘ground ‘has cycs, which the rain
- drops/flood literally removed with sharp implements. Finally, Mmumuwart. g1
. lawhe miid_abali oku ‘Glow-worm, you who illuminated the dark night’ (Poem
' C: Lnl2) means that the glow-worm gave light'to’the night. Here, the glow-

worm and the night ure personified.~~ * = = "o e

L SRR SR | -

2.3 Phunuacsihelic l:ﬂatures : SR E | PR TTC T P S :
Phonoaesthetic features abound in the poems. They are employed to beautify them,
* though they appeal more to the ear than the eye. The featurestinclude alliteration,

assonance, repetition, rhetorical questions, ideophones and symbolism.
. '

L]

i.  Alliteration -, .7 " v ocw P L SR .

Nwaanvi la-eji_eji_udele agha ugbo . (Pocm' A:LnlG). Here, 'j’ and ‘gb’ arc
alliterated, Mgbara miri mgbara di |’ ime (Poem B: Ln 3) Here 'm’ and ‘gb’ are
alliterated, Mee je juoni ajuiu ala juoro m ewi ‘Do-go and enquire for me about

land from ewi ‘bush rat’ Poem B: Lni7. Flere.'j’ is alliterated. Okohia nwe nwa
enwe the sound ‘nw’ is alliterated, iyt ! 6

A A e T Rt TS e i o L B
Vil.. . Assonance. v, oL, L e e | T a at
5 Ti_lem are examples of assonance in the poems, e.g. Onye mere dme jikweni er
©en. one’ who has'worked hard deserves reward’ (Poem 'A: Ln- 21). The
- -assonance here involves the vowel ‘e' and ‘i'. Also, in Poem B: Lun 28 puo

upuiew pufu ama ‘draw lines with your feet from the compound to the road’. The

. assonance involves the:vowel ‘u’.“Another is Na la_nna.sinyi kira ‘where and
Y (0 M BT Pty e My o e

ae iy o L
Rigsi *Tad 208 . A ke e e e

t "

1o ' ok
" I T T R
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where we said-As we have said it’, (Poem B: Ln 30). Here, the assonance
involves the vowel o',
iii. Repetition | |

There wre various types of vepetition like word, and sentence repetition.
Examples! words like ngwa ngwa, ubochi, njuju, juo_arc severally repeated.
Sentences like Je juore m ajuiu_ula, juoro_m ewi, all the' praise names are
repeated for poetic effect and emphasis. There are structural repetitions all over
the poems, example PoemC: Ln 29 ibiri ukwu muo, ibiri ukwu madu; O_wuni
oto 0 jir mee and Q wuni whe e eala mee. Jé lee ulﬂh and je lee ezi

* 2" gl wtg e kR e eA

"iv, Rhetorical questions | |
This is another phonoaesthétic feature’ used, Example, Ajuju cfuole m ego, m
onkwa iju_odo? ‘questioning has cost'me money, ‘will’ I' ask/question again?
(Poem A:Ln 12). Also, Poem A: Ln.9-10: O wu ehihi hiri ehu? (Poem A: Ln
12). Owu whe a whuru lanya turu ujo? ' Lt T o

v. Ideophones o R v s i
An ideophone is a device that combines idea and sound'for effect. It is not easy
to translate. An example-is ‘kwa’ ike' la-eji aty ‘I’ cliaa Poem A: Ln. 8. The
meaning of chaa is fac-fetched; but the sound’ is’ exotic. It could mean wee

[
L] 1 ,If

hours. ; 0w Taneg
] i ] r.TI “

vi. Symbolism « s e et bpar FO8 W 4
This is another figurative usage that abounds in Dibia Nwogu's divination
verses, Let us draw examples from:‘Aja Nwanyj Aga', In line 21: pgwy ehiri-"a
collection of herbs tied specially in a round form” symbolizes the womb. Poem
A In. 23 “Akwykwp shi I'elu dazie” symbolizes good omen, life, progress, elc.
‘Poem A; Ln 20, cola is also symbolic’ of a'special gift to one's mother more
especially, giving back life 1o the person that brought life, as theé Igbo say that
one who brings cola brings life. In line 21 of Poem B fte ejurcjie onymy " local

" pot signifies a fertile womb full of ovaries that bring forth many children. In
line 27, pro ofif *humus soil’ also signifies fertility. In line 28, Nuckwi ukom ‘a
hen® signifies a highly fertile woman thut will bear many children like the hen.

“In line 22, tunyrakjri ogbede ‘small children® symbolize the Ji:hild:ﬁn: she will -

bear, g

al''w - S Pk % Ll "_‘. i & a " L] :I_-" ‘* LY L 1l:'
] L i ] dgs ¢ b ¥ i . v

= il A
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3.0 Summuary and conclusion ) ,
The puper sxumincd the language of Igho divination poetry, with P“’"";":'llr?."
atiention to the divination verses, of Dibjn Njoku Nwogu from Umuaro Thiteo 4
Mbuty Nweorie in Abo Mbuise, Imo State. It observed that dwmaimrf 15 a
worldwide, age-long ait dnd act, which ean, be said 1o be as old as man_slhl'e_ on
carth, especially since the fall of man. ‘To this effeet, the language of divination,
the poems of Dibja Nwogu inclusive, is 1o a large exient archaic and mystifying,
making it sacred and/or sacrosanct, and comparable to.the ]an:guage of sacred
scripts like Latin and Sanskrit, which are purely for religious worship.

The diviner's language was heavily dialectal, as if he was never mfam-ﬂt'
any other dialect of Igbo. In addition he provedio be worthy of his profession by
his profuse use of archaic words and figurative expressions. This also shows that
diviners are custodians of the peoples’ language.. Again, being a master at home
‘with the language and the art, various types of modulations were at his employ. We
also found out that there is a special relationship, in Mbaise dialect, between the
third person, singular and plural pronouns “yatha” and the noun immediately
following or preceding them.. . . . & . . . .

In conclusion, we are stating that among.other reasons, for the richness and
‘sacredness of the language of Igbo divination poems, they should be properly
harnessed, set aside and recognized as the language of Igbo traditional religious
worship. Consequently, they need to be well explored and properly documented for
posterity and the whole world to see and leam from our rich linguistc endowment.
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; A: Aja idd ‘Divination poem for success in life’

0.
.

12,

13.
14.
15.

16.

17

18. )
19.
20.
lj'l.

22..

. J& leé ylp, je leé nzl' ‘Go nnd Envesilgntn at home nnd abroad"

s o Nioku Nwogy '
Nwankwere: The lanpuage of divination poctry: A ease study ‘ﬂ: dibja Njgky _* F:m

Appendices

UL 314wy, gbdani psbnj 'ULainmw please come guichly’

M' & juo ajujn dla. jivp & e le &1 "Let me go and enguire about the Jandoh, please!’
Oghd Amd ghira il ¢ *Informant who revealed his own mother's secret

J& ted uld, j& Jod €2 *Go and insestigate at home and abroad’

Onyé nw ishi yhA? "Whose case is {t2/What is this case all about?

. Nwdinyi 14-3ji ¢fi ddele aghd ygbd “Woman who fljes on Iht'wiuﬁ of the vulture’

[,p:.w.ulr 0jit h-c]li cgbu .’unpm:; ‘Dark cloud that camies lightening’
NhykumisT, gl 13 whe ghury 3la dnya ‘Flood, you that bore holes on the ground’
¥ ag =

O'wil chihi hiri chi? *[s it an #l/evil omen?’

Q wii whe a whiry I*dnya tlirg yjp? 1s it something horrible and frightening to beliold?"

Ngalaba yzd 14-8ji &rf 3ja ‘Road junction that eats saerifiee’. =~ . . |

Ajuju efBolé m ego oo, m gakwa {juode? ‘Questioning has cost me maoney, will I be able 1o ask
agan?

Hp'e;wilm m agbarsi ji eri ja chl -Ekc *Call for %c‘lktlspiﬁ‘t_.thnt .-.::Jt.s» sa.criﬁ:::.s' on iikc da*_;,"
Qkdhja nwe nwa enwe ‘IF“.".ﬂE that owns the monkey’ _

Qkwa'ike 14-8ji 410 I chda "C';r;::l husf-l flnwl 1ha; chirps al ecrie ho ++'

Nwianyj 1i-&ji eji &dele agbd egwil "-\’C?n;mrm that dnnc:s- \l:'illl Itl-z: nllqta'llip,:iingling belt’

I ¥

Nne mry mady la finl v4 wD :hl kpq.ul yn n| ‘One’s mother and father are god uho created him’
! PR T "R |

Onye ahia: lf.!nin ‘Client; Yes, indmr.l'

!ghkm [whc dj] nye n]n! gi “You will gwn your mulher cola® il

] ] L]
e & ba ]

. Onye mérs eme Jlkwcni erf Erl ‘One who has nﬂrkcd hard dnsen-:s 1o reap the fmits .

Onye ﬂhlﬁi 6 wil oto g di ‘Client: You are right'
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Weté akwykwo shi I'él dizié, kikifya wrirg ‘Bring a leaf that fell properly face upwards with
and put white clay in it” - ook ;

Y4 abiii kpara yriirg *She will then 1ake and rub some of the white clay'
Y akpOkid Cl!ukk'-'t_l Okike "She then beckons an God the ereator”
Uazd ji.ng:im miig, dgdra madi ‘Both spirits and humans trasverse the road’

[ri D, fri, Inydsy v shiri, & farli y& ohia ‘May Breakfast, supper she cooked not be useless for
her*

28. Whé [3 whe nwa m nwd & mere 6 dazfere & “Whatever this child of mine does, let him prosper®

29, Y4 ewert nw' oji ahi tda *She takes that cola and chews it’

30.

Kpékud Chilzke ‘And prays to God® * *

B: Aja nwiinyi Aga ‘Divination poem for a barren woman,

l.

2

10.
1L
i = 1

13,

(}gl_ii ama lée, gbaa 0sp 00 ‘Revealer of secrets, please come quickly’

Ndirrf la-&fi aga ij& 'énwa —a-a ‘Dave that walks on the moon/Dove that walks (comes out)
once a month*

Mghara miri mgbard di 1'imé lee ‘Rain water fu-[l of mosquito larvae and tndpulcsl' |

Ajadlj di I"Btilé miri - i-I *Sand at the river bottom / basin’

Ug6 di mma lee “Eagle, the beautiful one’ ‘

Om4 Ajije énye nwiiry anwy —y-u ‘One who ties/adorns herself with a dead p-crsnn‘s wrapper'
Me¢ j& juon; ajyju ala jhore m ewi ‘Do go and enquire about the land for me from rabbit’

B¢ do, nwainyfa, o gakwadj fmil nwa biard m urd? ‘Yes indeed, this woman, can she ever
bear a child and be useful 10 me’ : '

Ejl m égo m jé lyrj y& *I married her with tmy own money'
O wil Chykwy “The cause is from the mighty God'

Y4 ry im&, y§ yitd ¢ nahf anifya, ya afdlshu ‘If she 1akes in, it seems to progress, but
suddenly she aborts it’

-

Nwidinyi ; g dinj s2 o mirana whe o mere *This woman, she doesn’t know what she did"

O Wil whe dwal It was in her former life’ ! .

. e )
e i —



14.

15.

16.
17.

18, -

19,

24,

26.

r{t

28.

30.

3l.

) Gn},:-._: ahji/Nwdanyf dpa: ihs =1-2! ‘Client/barren woman: Amen. So be jt*
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O jiri uhd aka kil tyrit, kiikwee y& nwa “Che used her elbow on a pregnant sheep and j
aborted its child”

\ hina 4 df nwadnyi a nd-ajdla onye Kkikwere dturi nwa “You scc, the then husband -

continued 1o ask about who hit the sheep that aborted its child’ |
O diké 6 13-4k3. *She refused to speak/own up’

Nwdiinyj g4 hy nwi, y4 agd la-gi yi, dgi ya "Now the woman sces children and desires, and
desires to have them’

Y4 agii la-2r6hon umiiakirj *She becomes baby fricndly, always wying to please children®

A di nwadnyj s Chukwu o chéré onye € megbiiru ﬁ-ni *The then husband beckoned on
Chukwu to curse the person who wronged him' ”

6 dikwata ehi 6 mitara nwd “He/she will never bear a child’

Weté gowd éhiri 1a 6ny ugh i I'ité djuji dmumy *Put fertility herbs, tendrils of pumpkin in a .
earthen fertility pot’ ' ==

Ghée mkpurii elili, ghée Mkpuri ukdrd,ehdara ymitakiri “Fry égdisi and dnyu seeds, throw
them up, let them scatter for kids, on the ground® , .

Weré péni pééni chii hi I'ska ‘Give each child a penny”

Si y2 g3 chogho nwi, A ya abjikwagina fhd ékpe “Sayi AT
now begs for forgivencss” oM 5 i:ymg she now wants children, that she

O dint dnye Ioro iwa médra wh ‘
forma urg JSmira whe o mere “Nobody ever knows what he/she did in his / her

Chukw, 0 bikoni wéfia Akwxkwa 3hi *Beg God to be merciful 2 - -
cucse and make her children survive” | €2 God to be merciful dmymy g4 hiri and remove the

Hiikwanj Gro ofii we ch . . . :
o 9 ojii, we chi f 5T a zldra gi *Here is the humus soil you said should be bought for

Waté nnekwy ukdm h]'iri [ 1€ &jurédia on oy 8
Fﬂi' 4 g té Ejurﬁju l:l[l'l'.!ﬂ‘ll,l Bﬂﬂg a hen, hpi" the h]m?‘d-il'.llﬂ the ftl'l"il}'

A EA-inyE hj bgil 13 asfo. “They z.liclmltl be given lm:r;t}'-cight p:-:lumls'

here survive -

N3 1A nfa dnyi
- nna dinyj kara, omumd biddng ¢ g2 hiri 00! *As we have said it, let every ch“;].bﬁm

- . "
- ow & v
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C: Ajn énye nrirjn 'f'.i:ﬂfl I'Tih'il,mliun pocn for " sﬁrimmiy sick person’

1. UkMadbg, gbianj oso ngwa ngwva-Ukalanbg 'Please hurry up, c:umclquir:l:l y'
2. Anyije juoni ajuju dla, jogn] ubjchi ‘Let us go and ‘-‘“’--’I‘-lilt; about the Tand from the day"
3. Ubdchi Afp, bdehf Nk, iibdchf Bke 'Afy day, Nkw day, Eke dbdchf Orie day, Orie day'
4. Utardi miri ghyry 3la dnya *Rain drops that drill the earth’
5. Okéldshi dnye Umildgi ‘Okoloshi from Umidgi village'
6. Okara 6th 15-8ji eme 3ba5,"One who promises one thing and does two'

7. Qgddzy Umiidpara *Qgidazy from ymgopara village’

8. Akaléft gbda o8 Agwa IIE'MI :Ein:.ri' lee *Akaléfd, pIIl::L'ic- come quickly let us .';cu'

9.  Giwikwani whe anyj kwbro juwd ogit *You are the cause of our justice’,

10. Nwiogbede dnya ziru mgbére “The ubiquitous child'

11.  Okw§ mbi gbdani gsb nj “The stubborn one, please do come quickly’

12, Mmﬁmunwﬁﬁ gi 1§ whé mijrj dbalj dky 'Glow worm, you who illuminated the night'

13, Dike ama gbdanj 0so nj-j-] ‘Great revealer do come quickly, please’

14, Mkp;.ulimkpﬁ‘gbim ddimd 'Eapth worm that danced adijmda dance’

15. M mashie gi d;ﬁ ike ‘Let me console you/Be consoled’

16.  Ewiru-u! dnye bira 6rjd wé & ladj uld '1t's a pity! This sick person is definitely going’
17.  Agbira ekikogldeshieli y& dka ike *Spirits are holding him very strongly’ ‘
18, Ndfkwini, agadinj y& hi 8hA7 "What should be done? Will they ever leave him?"
19. Cln_'-,q hdru, o ji dny *If a trap bends, it has caught a game’
20. A si gbugpa, gbigan, gbiigaa ‘They say: Separate, separale, separate’
21. A nakwani egbdgita giri? ‘Is there any gain in separation?”

. 22, O rila ykwi L mivd jrif *He has already stepped into the river®

23.. A nakwanj ekpétekwen y& ekpete? ‘Does this case have any appeal?’
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Kdshiri, O didi mkpete di ya nj ‘Be consoled. there is no appeal at all

G wilnj 6t o jiri mée ‘Tt is exactly how it happencd”

O wilnj whé & gdla mee *Now that this thing is happening’

Apa ganj hj [T okechikplrg, nwa diriom “They should now use a male t]z:nrd. a chick®

Pird upipy pafd 4md. Making maths on the ground from the compound outwards to the road

Pifid ibiri dkwil mpg, Tbirt dhwi madii *Drive and wipe away the numerous footprints of both
$pir'|t:=. and humans’

Acbara, Gnd eweréle onye k& dnu kwdro bi§ ‘Spirits, you have taken the person you came
for’

Whé 2 la-2kwokwe bée akwi 6do y° emékwele *May any other thing that can cause mourning
never happen” O

Gto m shiri kwiio, ya witré oto d gai “May it happens as I have said it’

Onye ahid; ihi —a-3 ‘Client: Amen, So be it*
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