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Abstract , T BT (RS ST TTH OO B, |
' Language is' thé \substantial ‘maserial :ivn_ffqi:hi‘:‘;q__ffl‘eﬁ{?f artists n .
their bid to achievé their goals. aniong ‘which are 15 entertain, ﬁ.:_f{{c_'frr:s_; i
and preserve cultural values. In its use, the literary artists exhibit .
creativity: a situation that sels them apart from others. Qkoye
(2007:1) evidences this by pointing our that when the literary artist
discusses anything, e sometimes goes beyond the real, He does this 1o
convince his readers of his imaginative art, Going beyond the real has

cosmetic), personification, and sjwecdache. Uzochudowy (2007:1) is
‘ indeed ng_fu in commenting, “language iy always moye Jundamental in
"' the appraisal of literary texts”, ;

1.0 Intruductln.n

(s associated with the .:-

young Igbo boy, Obinna

Igbo people. Particularly, it tells (he story of thie explojts of a
re this war that he wij fight on t :_'

during the Nigerian/Biafran war. He boasts bef
Biafrap side. However, when the war beging

chief proponent, was endeared (o the readers

Obinna’s intelligence into actions using a gu;}g f::}::?n:t S :

represents the exceptional ski[| of Ubesie in li cond of the Igbo Ia"g“ﬁgﬂ
G Y. . P ;
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‘Part of Ubesie's literary :ii'tisirjr
atracted to. study it, Many of
instance, Nnabuihe (2006:172-7

is his']nhgﬁag'c! 'use, Many 'a" :

: use, ny a scholar has been
the studies :end, with complimentary remarks.’ For
_ 3) comments: ;- . - Y | S L |
Uhcili:'.' 18 noted for his sound Igho phrases, ‘which :a'n: éf}ur..:hcd in rib~ " *
cracking humours and expressions 100 deep to gloss over, This quality

is commendable and ranks him.amon .
2 ‘ ' g the greatest Igbo w
~time. His excellent command K00 Writers of our

’ e, O, mand of the Igbo lunguage and i
. “literary 'erafting naturally “ondears him and’ his works (6 ctios
e students, and teachers’ of Igbo ‘langdage “and " literature... Ubesis
© ' remains an Igbo literary artist whose mastery of the Igbo language'asa
novelist, a playwright anda poet'is hard’to equal. e ST Ny
This paper is another study of Ubesie's lan'gﬁdgé.}lt'is'dividg:’d into five sections. *
The first section introduces the work. The second section handles the sentence types
in the novel and their implications. In the third section;.the figurative language used is
handled. The fourth section.is devoted to the proverbs in the novel. The target-here is
to reveal the relevance of proverbs in‘the Igbo literary tradition and the'lgbo language
as a communicative norm. The fifth.sectioniis.the conclusion of:the paper.

[
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2.0 Sentencetypes. . . i e tieieg i b o
2.1 Simple and complex sentences '~ '.s i T
In Jup Obinna, Ubesie employs different sentence types such as simple sentences and
complex sentences. We see that he.mixes the:two sentence types. We strongly feel
that he does this to add more flavour to his writing since'a monalonous sentence type

_is usually a source of boredom to-readers. The, text betow sI:mw_.-. a few clomplr.x

sentences used in the novel. ot i W |
' W T *etiti inna bu na mbe by anymany, Obinna
ani the di iche n'etiti mbe na Obinna by na m d :
Eur; mma:Iu na-ekwu okwu, Nke zo, ma nke mbe mere, ma nke mt:-c
ermephi. o buryna aghygho adj n’ime ya, e bo ya mbe. (The g
1es, £ .a between tortoise and Obinna is that the tortoise is an anima
d{}l:‘]:: Stjinnn is & human being that talks. Another, both tht ones done
W
" by the tortoise and those " e '
.. ..7), the tortoise is;blamed) (2). 71t 7 St e -

Hc follows them up with a simple sentence:

ot done by him, once cunning is involved
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$ ise does not Eﬂ"‘) & P i Sl 3
s Moo anagh el qhq'mﬂms-c s 5. Ubesic uses a few complex
He then continues with"complex sentences.' On page J, 1 et back from him' the
Sentences in trying to say how people are chﬂsmg'ob”‘_"“ 0 g by weaving in these
fowl he has taken, He comes down to add flavour to this usage by =
simplcsgijteri;?g:ég{;-‘ i wel wewe e 1 Gk it E
Ochichii gbara. Uzo dj njg (There is darknéss. Thé road is i
' st g i, E ...: -|.|‘ 0 Levate A H, AL T 1 I i
When Obinna, in his course of running away from the army, comes to Uml,me:t,
he sees that the Nkwo market is deserted. He does not see ﬂn)fbﬂ_fil}' 3“_3'““‘? the marl
and this'thakes him know that something is wrong. Ubesic cxplains this with complex

sentences and then adds some simple,ones (120). He writes; e A
O nwere jhe mpr:..'D‘nwﬁm. ihe na-esi! (Something happened, -

’ s sa ! * P . i l.‘p !

o Something smells),” TR LT e DU T S R LI e,
..+ .We do not mean that Ubesie used complex :and simple ‘sentences in equal

. Propoition. He used more of complex-sentences.. Thus. we.have a series of complex

Obinna, j sj na o bu ginj ji gi ibanye soja jee soro ibe gi kwawa 'n'igls.w::""I 1
Mgbe ogu ebidobeghi, gj bu mmady nile bi n'ogbe a uzp tuwe onu ihedi ! i £
ot i | ga-eme na soja, ka | ga-esi lugide 0gY, e mee gjrgchj agha, na ka R R
ta.) .. e8isi pa nkwu fere n'oji, si n’gji fere:n'akpaka; si n"akpaka wytuo
-1 n'ala, burwisi mmady lota. Qo kwaignwa isii bu.ihe a’'Qgu mnIilc-n:"i DD
¢y - ka noro.n'ehe’a soro umuy agbggho.na-nkwp Sﬂ-l'i.'ﬂ'ﬂleghi anya H’Qt;l;l"-'-' Vo 8
hile i wru? (Obinna, what did YOU say prevented yoy fromijoining the . . -, .-
armed force? Befnm* the war broke out, you were the first that lu):s[ dl i

of what .'yﬂu'\frquld do in.the fdmc,“lh';i.'iyﬁy You would s e
fight ‘and’ be promoted to the'rank of a4 commander :ind'hga"ﬂml}:
would climb from’the palm treé 19 the iroko ang from 15:: i 4 kﬂ'f"." -you
. 0il-bean ‘and from the’ oil-bean’ (o the ground; Toluring o040, the
\ h'p,'ads,‘t.(..'%}. ‘il ' i e ST I "E_Wl!h_humgn ;

da '.lr; wo !

Page 3. 'Then a

{|I-f'.lllhll fl..'\-.il

"’}..J._ - "

After these, the conversation continues jn complex Elcntilancc o
simple sentence follows thus: ' S up til]
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Chukwugackwu by Kaptjn (Chukwugackwy i< a Captain) "
Then complex sentences fof |
senlences at a stretch and the

serics of complex sentences |

low, C_Jn page-16-17, {Ubesie uses up 10 two ’simpje
n_a chain Pf complex ones. Turning to page 21, we sce a
tned up without any intervening simple sentence thus:

Ka Obinna na*t.:'kuda Ume, .0 nwee ahjhja-kporo nku.ikuku s ya n'imi
kutere, ¢ gara inwu oku, Ebe ¢ na-aty anya onwu ka Q hury ihe yiri
ndul Agadi nwoke ka aharaja gbanyere n’agada, ¢ na-enye onwe ya .

. nsogbu. Aharaja wee sj ya zuo ike, n'ihi na o bury na ya by akpy, na
apa mma garaiju ya ahy. O teela ndj S\ uwe soja ji na-emekpa Obinna
ahu, nke mere yi o ji na-agbara ha 059, Ma o maghj na o by ezi okwu
na icheku oky na-adasa ndi mmady, mana onye gbawara ihe nile dj ka
icheku -oku 0sp, ¢ gbaghara mkpuru akwy osukwy.(As ‘Obinna
breathed out, if his breath had touched any dry grass, the grass would
have been set ablaze: Where he expected death, he sees something that
looks like life!‘An old man'...) bty el '

A simple sentence comes after these, followed by another chain of complex
sentences, - BT e T, 1' " |

Some of the complex sentences represent Ubesie's input of his creativity which
does not directly bear on any situations outside: However, there are cases of complex
sentences which draw from sources outside. They are either proverbial or idiomatic.
The pattern of simple sentences touches on the fancy of readers on the grq!.'lqu.. that at
one point or the other they have used such pattern. Strangeness of situations is
therefore curbed. Similarly, the proverbial or idiomatic complex sentences capture
situations that do not only exist in the’ world of the novelist but exists also in the
world of his target readers. It i5 possible to aver that Ubesie uses such'mix of
seniences on ane hand to capture readers’ cultural :m.d .sucial experience and on the
other hand to bring them into his own world of creativity: a situation that can make
them get easily involved in the narration, . S SR

i srrogative sentences _
. rative, imperative and interrogat ' :
%:ﬂp;(;:;n-:ﬂ 't;fpcspdiscusscd above are ‘structure-defined. Sentence types can be

function-defined. Here the terms declurative sentence, imperative ‘sentence ,;’_;‘d
“interrogative sentence apply. The novel is replete with declarative sentences. The

* examples of simple and complex sentences above are illustrative of this. They have
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be actions pcri’arr_t}c_-;l by, :ll_m ]cl}aracmn
This purposes 0 crcatc 1n the I‘E‘.ﬂg]e“
novel. [mperative s'cntu:nf:e.s are also |
dialogue device existent lm the 1?3“1
|, For instuncc: -

been used as ordinurily as should be to descr
and their feelings at one point or the other.

vivid mental pictures of the world created inithe
used in the novel. This has an implication l‘nrlllm
and enhances the dramatic flavour necessary in &t nOVE

y ebiri
Chooro m mmady abyg ga-eje ichere meugbo alam "“],1'“ 2;;::;:9; )mh‘ :
(Find me two persons that will go to look after my spoilt '.

Inlerrogative sentences arc _adequately represented. “Ubesic uses them

jately in achieving the b : ' sation ensued
appropriately in achieving the best result. See page 33 where a conver

between Ikechukwu and Obinna. Obinna uses interrogative’ sentences 10 show the
validity of his point: s :

T ooy g : ' .
tkechukwu, ¢ dj mma na anyj ga-ano n’akykuy osimiri jiri aja na-akwo
aka? Anyi aga-ahy yzg ndu, 'si na nke onwu ka ‘anyj mma?
(Ikechukwu, is it good that we who-are-at a river bank should wash our
hands with spittle? Shall we see a way, of life and prefer a road to
perdition?)

Later, when he has told Ikcchukwu that hr:'(c}binna) saemsl.. to have fﬂum:.l a means
through which they can be getting money, Ubesie uses an exclamatory sentence for

part of Ikechukwu’s answer to show how much interest Ikechukwu has in the matter,
Ikechukwu says: . e . . ;

“Gini ka j na-agwa m! Kwuo ozugbo... (What are you tellin | :
‘itimmediately...) = o4 Bmeiasy.

On page 63, we see where a captain i:; addrcssiﬁ.g the snldi;.:r; H —_—

! : . « G uses int i
sentences’ which are answered by his subordinates with an em hmr'1 ﬂn:;gi':uw
exclamatory sentences, thus: . | phatic "No' of

* + Onye be ya na-agba gky,0 na-achy oke? -Mba!
Onye ndj jro gbara gburugburu, ¢ na-nrahy yra? -Mbau!
Ginj ka ¢ na-eme?-Q na-cche onwe ya nche mebe durnt
(Somebody whose house is on fire, does he chg -

-+ ¢4+ Somebody who is sumounded by the enemies dsc, tats? « Nof R

.. - .What does he do? -He always keeps wayeh, m-cr?:ﬂilr;llt)mp? -No o! il

b '.'."; wl l ! - Woa N
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This combination of both

pictures the soldiers being
speech.

It is worthy of note that the interro
are rhetorical. That is, they suggest th
This is not the case with the example from page
of readers while involving them, For instan
unanswered questions and justify
group of questions.

Sentence types makes the reader an active participant

¥

3.0 Figurative language . . g I T

As stated earlicr, there is Ubesic’s input of . his creativity. in the novel. This is
represented in a good number of ways in the figurative expressions he has employed.
A few of them have been identified. They include among others synecdoche, irony,

euphemism, personification, and simile. e

3.1 Synecdoche TR

Most of the synecdoches used by Ubesie involve using head (isi) to refer to all ll_u:.
body: : i I
I the choryg iri isi ya (...what wants to consume his head) (26) N , ta

... ha ji isi ha pyta (...they came out with their heads) (37)
.«» ndj ga-¢ji isi ha pyta (...those that will come out with their heads) (64)
.« cbe i §i isi gj Igta (...since you retumed with your head) (171).

In the expressions, isi ‘head’ refers to the whole human bud:,f; Ut‘msiu uses the
:'.-:uqn-u:::;sinn:urfj to point out the importance of the head in the body; a situation that makes
it a better candidate to represent the human body. ;

- ——
¢ ¢ d,.q._"“
¢ .13{‘4’, Y N

. ‘\-;-"‘i\:'

gative sentences in the example from page 33
eir answers and do not need to be answered.
63, This variety increases the interest
ce, they will provide answers to the
[the appropriateness of the answers for the other

47

. He
addressed by the captain and the soldiers’ reaction to his

PRI . S L | . [

e
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3.2 Irony : - : arance of Mazi
Look at the irony which Ubesic uses to tell us the physical appe : -
Qnyido: :

+ Unu mara na udele by nwa mara mma. The ¢ masjrj ndj mmady l:f: ni i
ekwu. N'ebe mma ya pytara ihe by n’ctiti isi ya, na ogologo © yn
Ma, ¢ bury na mmady ahybeghj ydj mma udele na-ama ma mmi ‘
maboo ya chi, onye ahy agaghj agheta ihe m IHlEI*ERWU maka Maz;l _
Qnyjdo., Q bury na eze ya pikwuru apj, ¢ gara jmaru mma ka usy.
(You know that the vulture is a beautiful child. Whatever pleases
people let them say. Its beauty is more at the centre of its head and its |
long neck. If one has not scen a vulture beaten by the rain all night,.
one will not understand what I am talking about Mazi Onyido. If his
teeth were very long, he would have been as beautiful as the bat.) (73).

The mental picture evoked by ‘vulture’ and ‘bat’ makes [hn:fimﬁ}’ not only literal :

but also situational. In this case, you need to know the animals he Uses in
referring to Mazi Onyido’s appearance in order to get the truc picture he is
painting about Mazi Onyido. - '

3.3 Euphemism
An instance of euphemism can be seen on page 53-54, Here we see Ubesie
employ a euphemistic term rather than mention the name of the ram’s male organ
thus: : Tl T
-+« Onye tara ihe ebule ji na-aza nwoke Ji ibi ugwo.(...he who eats
what makes the ram a male has a date with hydrocele)

3.4 Hyperbole

Uzy ugbo elu ahy na-eme wee ha—nbin egbuolarj Obinna eat B
) 1 el ) Obinng e buo...
RoSe with Which the {war) plane approaches has n!ﬁmd}’ REEEE

¥

Obinna) (55)

.. ndj soja ha gafere n'yzo ebe ha na-eche nche dj kg aja dj n’

soldiers on guard they passed are like sgng] ala(The

= numbcr[css.) (69).
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. While the formey Cxpresses how fe :

_— y R learful Qbinna js wi .

- made by an approaching war pliti, the latir esre 1en :}:'; Tars the sound being
soldiers that are on guard on the roud, ! xceeding number of

AT £

- 3.5 Personification

Ihe ozo 't:meghi, aguy amaghij uzo be nwoke a. Q buru na 0 ka na-achg.

uzo be ya acho, ¢ chotabeghi ya. Q gagh_ifcwa achota ya nso nso (If

nothing happens, hunger does not know the way to this man's house,

If he is still searching for the way to his house, he has not found it. He
IS not going to find it soon) P

On page 69, Obinna.is thinking of how to run away before thé:y could reach the war
front. He thinks it would be better for him to escape through the bush when the

commandos hear the sound of shell and run into the bush, He later thinks otherwise
because, according to him, L :

... nke a bu ije kl,lru_ onwu aka n’uzo” (---this is knocking on death’s door

Here, we see death personified; as if it has a door somewhere! .

3.6 Simile Co iz o ‘ ;
" Ubesie compares certain things with some other things. This helps the reader.10
visualize how the thing Ubesie is talking about is like. On page 5, he compares
' Obinna with two noctumal animals - cat and cockroach - by saying:

: ... 0 [Obinna] mutala jhu pzo n’abalj ka nwa mba na gchjcha. (Obinna |
: had leamt to see in the night like a cat and cockroach) .

i Ubesie tells us how Emeka's brain was working when he reached hom: nﬂFr *mtmgl

{. Obinna: - ' )
| Ku cmeka ruru ylo, ubury ya na-aky ka elr.kulm (Wbcn he Imuhcd. "
: . - home, his brain was ticking like a clock) {23}.__ | e
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- | o o LT v an
manded to stop runming round the person

When Obinna and two others were com
giving them their military training, e T
Thas ike those
Ha na-eku ume ka ndj jere gbaa enyi mgba. (They breathed like 9
who went to wrestle with the elephants.) (59). R Y :
think is filled with moncy and are;

Obinna, and the box . the
inna, and two others open the y sscribes' the facial appearance ::tf ;

disappointed to find a child’s corpse; Ubesie d . G
Obinna at this period thus: . - W |

mmiri ruru.l(Hi_s face :
darkened like pear; his'éyes darkened like the clouds before the Ira'm.? |
(105). = ¢ ' S PN, ' |

... ihu ya jie ka ube, mkpyru anya ya jie ka igwe

! L
.:' g i (] il " flllf-..-l

3.7 Metaphor o e . B
Ubesie’s use of metaphor, like his use of similc, helps in generating the humour
which characterizes-the greater part of this novel: He portrays Obinna as a’ '
boastful person and describes him metaphorically HI“;'S*_:--. i it : ol

5 L i § i i
”I-I'!“I H o

... Obinna by ‘o ji onu ﬁbﬁtu ukwu a;;ji". {Dllﬁfnna is _m';r.*. who cuts tl'.llr."
iroko with his mouth.) (3).
Tl ST N et e, M e L e e Wy (e %
On page 57, Obinna meets another boy who, like Obinna himself, wants to run away
from commando. Then Ubesié uses a ‘mietaphor to say 'that the two boys havée a
common objective:

hs_a abuo by umynna n’jgba 9so soja. (...two of them are brothers in’ © %
" ‘running from-being conscripted into the army.) « " 0 .

X H ! - i) '.- | : - i, R - .

Ubesie also uses metaphor when he is ex

which Obinna and Mazi Onyido plan to

or they lose: - .,

plainiﬁg that the snr:dk;Hg '{I:ul.‘ll. frc;. e
o SUCERING out from the apmy.

undertake is a risky affair, Either they benefit J
s 5 s ¥ i LI a -

Ihe ha na-akwado ime ugbu a by mma ihu abup: o -

» . 11'31 0 h h H i

., nwere ike ighu onye ma. (The plan they havcgisui Lﬂnﬁﬁ kel

sword; if it does not kill an evil person, i may kill « « ¢-edged,

(78). 4 good person,) ..,

After Obiina has eatenhis supper at Umyize. he cic o« * " |
: e 4y e sits. ; :
young boy there about their common problem, hbeéiei;?:gé“; l:ahdscuss with, another
€r about this thus:

TR IR S
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. : « 0 1 abyo malitere akyko mak gl o Y
501 =1 T . d a ihﬂ h .i / . 0

: Etc?r; Eullll:[:;:r;::[ :12}1]&1:1“::“ mtﬂ]'ml ihﬂmn i ?i]’:L;:TEE ?ha‘:‘l ':
the Ay} (50) ddache, the scarch for people to be Eunscfl:ipteg into £ y

e M lm
w hdf mnllr!r{u maka jbanye sofa (the search for péﬂ?ifc to be
1o be the isi pwuwa (headache) of Obinna and-his friend, .

Ubesie takes pso a na-ach
conscripted into the army)

3.8 Idioms

8 s : . ik ’ o L S . i : z
Eﬁéfﬁ?izﬂ,ﬁmﬁ}ﬁi :S}iﬂ;ft-mi?ﬁr than 'lhnse_\.vhich_ they ]i_temlly embudgf'. In other

S 101 e 1S, meaning cannot be deciphered from its lexical
constiluents. ; . o B jae

Ubesie’s good use of idioms helped in cn]mﬁ'cing the beauty of the narrative. On
page 18, we sce Obinna using a charm and the Bible simultaneously. This keeps his
mind in a confused state because. : |

'ngu na akwukwaﬁsg abughj aky 'ha ukwa.' (Literal: Charm and the
Bible are not kernel and breud-fruit; Real meaning; Charm and the
Bible are not compatible.) T ' |

b ows

In other words, the two cannot be used at the same time for they do not go together.
After Obinna and Tkechukwu have stolen some petrol, the authorities change the
army guards and put a different group of army to mount guard, Ubesic writes: '

Ndj nke e wetera ugbu a kpu oku n'ony (Literal: The ones they

brought have fire Tt
in their mouth; Real meaning: The ones they brought are tough.) (38).

When Dbi'nnn and others are ':n'n'ict'i to the 'war front at Ufuma, Obinna is stricken
with fear:

1 3 i ' i "aka (Literal:
Osisi di n’ohja megharja, Obinna achjr] mkpury obi yan'a |
If the tircﬂs swayed, Obinna would carry his heu.n in his hand; Real -.
meaning: Even the swaying of trees frightened Obinnu.) (76). o

g in Uli, he meets a dwarf who gives him two

| : ioht Obinna is staying i : :
Eglinﬁ:zt Ellifirrlma takes these kolanuis; blesses' them and, instead of eating o

 throws them away. Ubesie says:
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O nye ya ongdy n'ime ghja (Literal: He gives it a place in ho
Real meaning: He throws it away.) (132).

3.9 Paralielism | ) _
In trying to explain why peoplec are asking Obinna why he has not gone into the army,
Ubesie employs these parallelisms: - b

Maka na ihe bara mmadu n'gny araputaghj ya, nke si ya n’ony puta
achjputa ya ukwu n’ezi... Lee ya jide na ¢ bu oke, hapuny ya na ¢ bu
- +nkakwy. (If what enters someone’s mouth does not implicate him, the |

+" - thing that comes out from his mouth will...Sec him; catch him for he |
i arat; leave him for he is a foul-smelling mouse.) (1).

1
He uses another parallelism in saying that Obinna is determined not to go to war:

A gaghi ¢ji maka mgbagbu ghara ogu., Mana mgbagbu buru: mmady
igbata Obinna egbe, mmady akpokwala ya aha, kpoo ije ogu.(One will

not stay away from war for fear. of being shot. However, if shootin g
one is shooting Obinna, nobody should mention going 1o war to him.)

(i, . |
Then Ube;-;id comes down to explain, using pamilélisn;, lhat' Obinna's. mutimr and
sisters have started hiding their money from Obinna, He could not steal their money
any longer and so:

Afy adjghj ya n’aka nke kobo ji adi ya n’aka. (There is neither hal i‘_
kobo nor kobo in his hand.) (1 1). : ,

All the fipurative expressions identified here serve 1o create m

@ permanent impression. It is not easy therefore for readers 1o
characters.

ental images with
forget events or

4.0 The use of proverbs

In Jup Obinna, Ubesic makes use of a grent number of fe s

surprising judging by the fact that the proverb “cnabjes “mp;m“;b& This is ﬂF'l

speech in a more concise n{:idhwpl:g piclurc.squu manner than jp urgfnarir:;u pm l:

enables the speaker 10 avoid hackneyed expression and gives pression. it
e ¢B b= ac

: o 2 malil'l account of wit
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o el =
27 ot \
¢ f i:.l
Y

B i ", L
) Wclshuli dlsh/[(gmsh between fwo uses
functional use and ¢osmetic use, '

and freshness 1o his speech” (Ashipu, 2006
which he makes of these proverbs, They are

i . 0 ) ; : ‘F;' i .[L-.‘.'? by
4.1 Functional use of proverbs' g l" f.'r o ., .

The use of the proverbs is functional if the proverbs havé been ullncd'i:‘i the ri hi'
contexis. Most of the proverbs used in the novel could be regarded as functional l%nr-
instance, on page 5, Obinna is being chased around by women'to retricye t'mm'him
his mother’s fowl. The women’s effort would be futile. Ubesie describes this fruitless
venture usine o functional proverb: |

Q djghi mkl?a. na _nlh:: ga-chi aka n’anya na-awakwa ogodo ka ya je
gwuwe mmin nyirt enyi ogwugwu. (There is no -need for one to
prepare to do what one will not succeed in.)

Obinna is stranded and this forces him'to go to his arch-enemy, Mazi Onyido, to geta
charm that will protect him from conscriptors, Ubesie describes' this situation by

saying that: o : ¢ ow (s
O ribido ochic dibja n'ajo ohia, o rié ihe ‘o Hia-aso nso. (If a strong
native doctor encounters difficulty, he does what he forbids.) (7).
Concerning the incident on page 'lé, we see Obinna 'sing'-,ir;g p}ai'scs of Mazi Qnyido
for the charm he prepared for him because Obinna greeted and passed a group of
conscriptors and they made no move to conscript him. But, moving on, he hears them

calling him back. Obinna knows he will be in trouble if they get at him because their
call on him is so intense that it suggests an event from which the charm he h.  will

not protect him. Ubesie says:

Mgbe onye ahy malitere kposiwe ya oku ike ka o ji mara na nwunye
mbe df ime asuwala ydf ude p na-aby g sy, p myp nwa yiurt J'l!.'fl.;k{l.
(When the call was intensified, he then knew that something serious

- was about to happen.)

" 4 i iy L F . fl
In another ‘instance, Mazj Qnyido prepares a charm for Obinna. T}_:is charm is
believed to be able to protect him: from conscriptors. But when. Obinna goes to
reactivate the charm in Mazj Onyjdo's residence, he Is told!that Maz| Ony!du has

LN |

been conscripted into the army. This makes Obinna to nj:ulliz: that

i &,
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nghi-ukwq:-tai'mmadu.(He-:wPﬂ..1.5 *.-'
protect another.) CLOYy i tn® B
cct himself cannot protect

at Ubesie. wants to explain,
ppv. Ubesie

' «-« ODYye. na-akwonwughj onwe. yacan
incapable of protecting himself cannot

In other words, Mazj Qnyjdo who is not able to prot
Obinna. This proverb is functional as it best explains :ﬂ-’h )
When Obinna is employed.to work in the petrol station, he is-very ]u.l
explains this with the proverb: .. ., i U

+« Ihe ahy di worg ogoli ya'azyola n’ahja: (That which uncalnngcd for is .
"“"-"l"ithiﬂ I'Eﬂ.l:h.} (2?}.-, I s §.tes 'y TR | A IR T o T - P

Ubesie, on page 38, wants to tell us that the authorities of the petrol station
suspecting the people working there as the thieves stealing petrol; or thﬂE Iheyl tell
outsiders how 1o be able to steal petrol and go frec. But he does not say this plainly.
He uses an appropriate proverb thus: . - -, ., LI S

|.|,' i ] i«

L
PR

- «.0 ga-aby oke bi n'ulo maara ebe azu dj na ngiga,'jé na-ata ya..Q. .

. bury na ¢ byghj ya na-ata ya, ¢ by oke bi n’uloigwara nkesbi n’aguna . * .
azu dj na ngjga, na-egosi ya uzo ¢ si na-eje na ngiga.(It is either the."
petrol rthieves are fr-:_mml w_ithin or the.ylhave a?ﬁpmplli.r_:e_.s. q_.{it!]i_n.) r cies

Obinna is suspected:by the;other inmates ,of; the .hospital.:because- he- is .always
carrying a large sum of money. They know he must have a sccret surrounding how he.
gctshismbm&}': e m w o o Ilh i T
. Ma o doro, mmady nile anya na okpo no:n'ime: mmid anaghj agba ;.. &

0. €BWU na nkity n'ala mmiri. (It is clear that nothingiappens without.a*' *+ .
CAUSS.) (81oe .. b e etk a8l e Lten b g

. The way these functional proverbs occur in contexts c]eal-i'}. shci-l,;.r!,; f’f'ﬂ“é' ot t':':'l':le !
an integral, part- of - Igbo :rhetoric.: Thus, “in their usage, .proverbs are aesthétically
satisfying and functional to the Igbo” (Ukaegbu, 2000) 3t e 4y 0, :

There are proverbs used by Ubesie which; thou gl fun
out their heads from the context. This happens when U
. reader to a proverb. He does 't.hi_s“b}: ll.'lrﬂil];[gdpnglu[‘ these

d R T PURE MY
functional; can bersaid 1o stick
besic draws the attention of the
- Phrases introducing phrases: .-
*t .~ Ndi Igbo na-aty-ilu sj....(Igbo people sayihe proverb (h, yoir s
+Ndi Igbo na-ekwu okw si.. (Igbo people say that,..y: . 1. 0
Ndi be anyj na-aty ilu'sj ... (Qur people say .- o2 ', hinill b ol
' Asina....(They say that ...) - vl By

T




These prov. R
.p ®rbs draw, the Teader's autentiof 1o themselves ‘ e i »
.-..-Lnd. il .'-- L -I-‘ .. i ] 1] E'f_:; M Fa {_-.:

11gbo... na-aw n'ilu na-asy na aba!;‘kpu okpu .. :_-1_‘/".l : :

(The is covered) (7) ek
Ndi bE Hﬂ_}'i nﬂ'ﬂ“l ill.l si ' vt g i ﬁl". g ."‘-. f N
' . Lo 3 a chowa a hy ana hi ako nakoa divia,
- N o ardly Whit cannot be foind i the witch Soceer e core LR
! Death gosos WOKWY sf, 1 0 gaphf'eji imaka mebaghy ghors .
o oath docs not deier people from fighting a'war) (11) -0 v
Ndi Igbo sj na a@ngro 1°uzp tury ime, a mulaghj.onye ara,'a muta
::JF};; agwi, (Sudden pregnancy’ produdes mad! or possessed pen|;le]
IR A R R R TR R Y
.« A Sl naonye rie mby rie ibo, mbu ggb"g';,;- ya, ibo egbui
z o ’ » ! gouo ya (One
who eats everything dies from any of.the things) (18)... - .

You must have noticed that these proverbs occur in the contexts as if they are after-
thoughts and they do not make the reading of the narrative” flow smoothly in the
places they.occur. " 0 el e s ey g e
Another formv of functional proverbs found in the novel is wellerisms. Ubesie
uses them.to make his explanations clearer, or to tell us what the person he is talking
about has in mind, - * B wan g omy TN R e DU
On page 38, Ubesic tells how the man to whom:Obinfa and-Ikechukwi ‘sold ‘the
petrol they stole from the petrol station-promised to give:them more‘money if they
can steal out more petrol for him. He says, ./« - el e b, R . gt =5
Ma, ﬁi’rﬁonu@‘ﬁkqlﬁwﬁ jf;}q:'ﬂ!iiil mmg'mi'ilfn;l_lhlui'u ka ndj otu ya kury .
ekwe, juo ya'si ya, “oke mmonwy, a ga-ejezikwa Uburu zg?" Ocheta .
pgwu a korg ya na ihe nile e mere ya n’Uburu, za ha sj _kn Illa_rl-_;iln nke
ha jere eje.’ (Certain risks ﬂrq'tm gricvolis 1o be taken lfmcel.}t' .
This portiays the inner feelifigs of Obinna and his fricnd c:inl:ﬂ;‘__ﬂ_iﬂg,_tlhﬂ risks they
- ¢t ‘ave béan able to steal ot lons of petrol.
encountered in order to have chq_ql?!c to steal out some gall ‘
The wellerisms Ubesic Lises’ on pages 21, and 40 help him to m:ll:cr :fs
explanations cleaer, On paig 21, when Obinna Secs a soldier tanding i front of his
door, he thinks the solider has come to conscripl h:im lgﬁiﬁ ?:n:;iréilltsr;afm he
e : 5 st iend and so
But e later finds out that te solidor Is W8 S0 B e e e soldetwere an
knows he would not have given any excuse ety S
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@ na-enyc onwe ya nsogbu,
by akpy, na apa mma
blem he cannot solve

Agadi nwoke ka aharaja gbanyere n'agada,

Aharaja wee s} ya zuo ike, n'ihi na ¢ byry na ya

gara iju ya ahy nile. (One confronted with a pro

sits back to face the consequences.) . y o e T
Obinna's friend is shot ii::ad during their commando practice. This m'akcs_ Obinna
uncomfortable because he is ‘awarc that this thing that happened to his friend can
equally happen to him one day. For further clarification Ubesic adds,

....0gazj a na-ahy n'gku hury ebe gkuko na-achj ya ochj wee kpoo

okuke sj ya kwusj ichj ya ochi, n'ihi na ha abyo by ymynne, ma nan|

ihe dj iche bu na otu bi n’ghja, nke gz¢ biri n’ylo. The na-eme ggaz)

ga-emechaa mee | gkuko. (No one should rejoice ' at. another’s

misfortune for misfortune could come to anyone.) (61-62).

; 1

4.2 Cosmetic use of proverbs wn - ,
Apart from the places where the functional proverbs we have discussed above occur,
in certain places we see Ubesie using a proverb or a pile of proverbs not related to the
context. In some places he uses proverb(s)-to repeat what,he has already said in plain
language, while in others he uses chains of proverbs to express just one idea. We
have called these redundant proverbs cosmetic proverbs. ‘

On page 1, we see where Ubesie is telling us that after one has said that one must
do something and later fails to do it, that person becomes ashamed whenever that
thing he said he would do is mentioned. In the case of Obinna, he said he would go to
war if the war starts, but when the war uctl_,uill}' starts, he refuses to gh_‘ This is why
Ubesi. says, & i ' T

... Obinna amabeghj na pgaranya kechaa ekpe hapy fnwy, ihere
pnwy egbuo ya, maka na ilte bara mmady n Tony araputaghj _;'ﬂ nke

s{ ya n’pny pyta achjputa ya wkwy n’ezi, (Obinna doesn’t knm\: that *

the rich man is filled with shame if he eventually does not die, bcs"d‘ ot
Af what is injected doesn't implicate one, what comes out t:rnmiﬂ?: :

mouth might.)

This conveys the idea but Ubegi dos:nob stop at that, He corac 4" "\ "
several proverbs, all of w*ﬁnﬂim‘inc fosmelic,. for they hniﬂuﬁu?lzﬁg'gg?ngi:?ﬁ

- context. They continue thus: } ks, ’
¢ ] AT T : R
ey A
.[ \ v
'\"'15 .--'";I'*-"ﬂ
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vy B 1 £, -

+-0 kpata, ¢ dj ka ¢ saghi cri P 3
| €richa, o richaa ... Lee va i by ok
' a jide :
Iﬁfﬁﬁl yrt o Oke mmonwy na.eti onwe ya, :::ajp 1:::' iﬂ’ ‘;‘::,c
:1' ur;: a, J:; ’::_ PS{; ana-eme! Onye duuru nnyg je ‘gbu;: im::ud:il
tmady via wlp akwa, puta n’uzp juwa nd 0
ebe ha sj! (If one eams. it looks as j o Wil ey dugera plp akwa
Jne earns, as 1l one will not consume all
}mu[d: catch it, it is a rat; leave it. The greal masquerade lhablult:tndi
itself but encounters a small

g : masquerade and runs; (
spirit to Kill, leads people 1o i runs; the one who led the

_ the funeral but on the way back asked his
companions where they were coming from)

On page 7, we are told that Obinna greets the army officer and so the man does
not bother to harass him. Ubesic comes to add: “Afg attala ime, otube agbaa ama...
(The belly has conccived; the navel revealed it)" This proverb is cosmetic as it has
cot nothing to do in the context. Coming down to page 31, we see proverbs piled up
cosmetically just to express the idea that life is full of struggles:

Nsogbu adighi! Nwoke na ihe ga na-cme, maka na enyi norp ndy, ya
bu nhuysi anya nhusi anya. Ma abuze hg nke anya ya na-ekwesighi
ihu, 0 were gkwu ghapuo onwe ya afp, gba ymu ywa nkiti. (There i_s
no trouble! Man must continue to struggle: so long as the clephant is
alive, it will attract the hunter; if it dies, it will attract the fies: all is
suffering, but if the cricket sees a strange thing, it bursts its belly.)

These proverbs cannot be said to be related ‘to what comes before or :{[Icr them.
Again, on page 65, Ubesie employs a series of proverbs for the explanation of onc
idea that the soldiers are not far from reaching the war front once they have set off
from their camp. He wriles,

‘Nu egwu enweghj isi by na a mulitebeghj jgba yu. Na pz20 lt:tr:gbuu]lzf
onwe va n'aka bu na a malitebeghj njem. Na nwa .mghcckt: :ﬁag]:
akpu isi by'na aguba adjghj nko... (That lh.c dance is meaning LSS:]I
“"because it is not open yet; that the journey is 100 fur is that it hl::si: » v
commenced; that 2 young woman does not know how lo cul hair is .

* that the blade is blunt.)

' ' ' s st 7
of ' f ved this. Lastly, on page 11,
roverbs would have comfortably explainc Lamipoe e

Sﬂzs?tf :-:;fug what he has already told us. This he does by saymng it i P

i
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‘ b This usage is cosmetic,
wi 1o say it again using a pmvm,l?' L u's . o
ot Thae '

Therepetitionis: % .« .. . - w0 v gt .
Q na-achoby uzo ¢ gatesighirn hi wgha maka ike y

language only to.come do

a kpara n’ fig_hfl_;_':a'
wee jirl ooy ha jug ya. Ebé inbe'n'a-'ﬂﬁ‘flr’ i ;:::gr{--:? -E-Iq{:-l;;-e :T;ﬂ;
ka nwunye ya jere siere ya pna tara aky. (Me was. ]nﬁk!n:g Gh- ‘the
to tefl them lies about his'exploits in the war mﬂlﬂ_n. l.h'?:}' gave im 8
opportunity by asking him; where tlic torioisc was !an'ﬁg,f';‘{'f 8 way |
chew solid food; his'wife cooked palm kérnel for b'Tf]._‘l N T

: =P
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5.0 le'cll:igiun‘ ; ‘ " LT RRATET I B B L St e U
This paper has focused on the language of Tony Ubesic in his novel Juo Obinna. The
Jlanguage studied is represented in types of sentences, figures of speech, and.proverbs
used, The sentences in.the novel arc simple and complex as it is .normal with every
work in prose. However, it is observed that the simple sentences are primary ones, the
ones typical users ' of" the ‘Igbo” langiage “will' ‘employ ' in" their day-to-day
communication. It is only the F:nniple:;:"ﬁn'clﬁ‘: that represent the creativity'of the writer.
Still, @ good number of them ‘are idioms ‘and proverbs which are in primary usage,
The sentences, simple or’compléx, aré either declardtivé-or inferrogative)’Many are
declarative as expected ardinarily. It is _t;'y‘.th;i:_"_méaris that il{IE:'.';lcti_un_s and feelin as of
the characters have been expressed, The interrogative sentences are rhetorical or non-

rhetorical. 'They, as has been pointed out in the papér, have been employed to make

the readers participants in the narration, .-, , .. . e WS et
The. figures ‘of speech .identified. in..the novel include. parallelism, m
simile, personification, hyperbole, irony.and synecdoche.: They havelserved
mental images with long-lasting impression. Idioms
Igbo language has, which have been adequately used

.
i s |

and, proverbs’ are resources the

in the novel. It is |
restate the classification of the use of the proverbs. It may be [ unctional ::TEES;TH::Q

Functional if the proverbs used logically correspond i ’ A—
the proyerbs illogically apply in contexts of i:fe." or r.;;}.;ﬂfuﬁé'ff&a?"-d cosmetic $§
language or if they arc in a'series denoling the same ideq. o0 Stated in plain
On the whole, the language of Juo Obinna 1S comme
pointed out, the cosmetic use of proverbs is a problem. O
with the language just as other commendable features mg
therefore, that more study be done to discover them

_ndhl?lt; even' though, as
her problcimg may exist
Y exist. We recommend,

- The targey jg usually to make the

etaphor, _'
(O Ccreate

s et
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i‘*"ﬂ:“fﬂ;ﬁiﬂ:';};;rzic‘:c;rh know. areas of istrengih und those of weakness for
' p s il:lf VT, 1L creates a standard that should appeal to other writers and
can pro ormatton for readers (o understand the work
ity i .:1 |

Nole B

[. The gloss for Ihe_pmtrcrbs 1s not compulsorily compositional. That is, only
their Itterain meaning in the Igbo language has been given in most cases.
vaqrbs with text that is not part of them are in bold-face italics, -
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