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\Whie the presence of men made itsell concrelely felt in lgbo Literature as far back as 1933.

lgba women would not publish a literary work unlil after four decades, This paper will trace

the history of Igbo female writers and throw lighl on the sources of hindrances that igbo

lemale Llerary wiilers encounler. It wil also examine the focus of the Igbo female Berary .
artists and determine whether they have used their works to project the interest of the Igbo '
female or not. The problems that the Igbo lemale wrilers encounter will also be considered,

Finally, suggeslions on how they can improve their lol lowards a better achievement for the

Igbo female mage and interest, and for a better democratic experience and greater
developmental achievemnent in Igbo society and Nigeria, as a whole will be discussed.,

Introduction bt -
Igbo novel, which was the first igbo written literature, started in 1933 with
lhe work of Pita Nwana called Omenuko it was followed at the third decade in
/(1963) with a short story called Chioma, which was written by S.U Oruchalu
later on in 1974 A.B Chukwuezi came up with the first Igbo drama text called
Udo ka mma. A decade later, the first Igbo poetry appeared in the name of
Akpa Uche by R.N. Ekechukwu in 1975. Of course, all the above-mentioned
lexts have male authors and are centred on :Macho-affairs. According to
Nwadike (2002:1-5) presently there is a great-increase in the number of Igbo
Literary texts. His record shows that there are forty-eight drama.texts, thirty-nine
poetry texis, sixty-eight novels and five short stories for Igbo literary studies.
From this record 100, there are about a hundred and fifty two male authors for
all kinds of Igbo literary texts and about nine female authors for all kinds of Igho
literary texts, : ;i
It is necessary here for us to observe the low number of female authors
as compared to the high number of male authors, This record as shown above
implies that Igbo literary wriling had been exclusively a masculine domain. Even
when one considers the conlent of the texts, one will discover that grealer
humber of Igbo literary texts are macho-centred. Women are mainly voiceless,
docile, or are. il represented. This means that Igbo women are equally

Subjugated in literature, This paper therefore is interesied in the answer to the

following questions: why are-there few Igbo female literary writers? Are. igbo
women f?efr:zlnllz.r éwakening to face the task ahead of them as to contribute to Igbo
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lterature? Are they already awakening the mnsml?l:rsrﬁ:ts pﬂtﬂ:? Itis il:l?:-r:dt:;
wriling and crealing awareness to-the 1gbo o : merges. '

lo find the Answers to theses questions that this study fm e

Igbo Women Literary Writers , . - -+ 0 70" )

From the data presented in Nwadike (2002: 1- 5), out of fnrlyutalgrl drama
texts, not up to five are written by women, Again, out of sixty-eight novels written
in Igho not up to five are wiillen by. wt:}men. and of about thirty-nine poelry texis
wiilten in lgbo not up to five are writen by women.

Hm?.raver, a f:)ritic:al study of the literary works of Igbo women shows that
the first female novelist wrate her work in 1979. Her name is Julie Onwuchekwa
while her nove! is Chinaaaorom, She also wrote the first Igbo poetry written by a
female in the same year 1979. The name of the poelry text is Akpaala Okwu,
This is followed in 1985 by Abu_Umu Praimari another poetry text written by
female by name C.0O. Acholonu. There is a gap of six years between the work
of the first female writer and this. In 1989 at exaclly a decade after Julie
Onwuchekwa's publications, the works of the first female feminist writer in igbo
drama called Obioma Mogbogu appeared. Her work is called Adaaku. This
work appeared in a gap of ten years from the first literary text of an igbo female,
a gap of four years from the second female Igbo literary writer and a gap of
filteen years from the first drama, which was written in 1974, She may not’have
had the.intention of wriling.a feminist text when she wrote this text because'
feminism had not yet been ‘introduced into'Igbo literature then. Her book
whether inlentionally or not is a feminist text. ! W

. The 1990's could be termed the decade of re-awakenness of. Igho
female literary writers. Within this decade, the following Igbo women wrote the
following literary texts accordingly: = - - & . U B .

1991, . =" Nwaozuzu G.l -Ome fhe Jide Ofo — a drama text, - -

1986 .' - - *  Onuegbu, M.C & al Ekenedwurugwu — a poetry text

w1887 - Okorii, | - Chukwukadibia — A novel. PO

¢ ,02:1998 - ¢ - . Nwaozuzu G. ~ Ajo-Obi—a drama text '
2001 ' - Obakhena, Regina- Olisa ka - a poetry text, -

' (This dala is subject Ilu-a'merndme;'lt if I;m'md wanti -8
ng i ;

researcher based ht_ar.wark on the available and authentic dgl; aan"f {::"ITIHT

texts before her. It is nalural that the researcher may not have 'kr : ] tlgr

lgbo literary text wrillen by Igbo females).' : = . nown ? .

A nole-worthy point here is that the rale .

& . ¥ r &
writers is on the increase. The gap belween th of publication by Igbo female

. e pu ions i .
that-by now-it is expected thal many more wnm:':n h:iﬁ'lmns S S0 reduees

texts by now. No matter what, Igbo female writers are stij| Ldaizzv:urn{;?d :Er:nr:
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{1 while the Igbo male writers are counted in hundreds. The difference in the

{ number of female writers compared 1o the number of male writers is great.

: With the above information, this study is carried out in order to find out

. why lgbo women are greally marginalized in terms of Igbo literary text writing.
Secondly, this paper is aimed at discovering the effects of the delay of

female literary authorship on Igbo women, ' '

Reasons for Low Number of Igbo Female Literary Text writers in Igbo’
|iterature ' i ' o

So many reasons abound for the few number of Igbo female literary text
. wiiters. Some of these reasons are discussed below: ' 3

e I T T .

' Male Domination of Writing and Publishing:

One of the reasons for male domination of literary text writing and

publications may be that opined by Frank (1984: 354) who stated that: |
African literary studies have been an'almost exclusively
masculine domain largely because the scholars ©
and the critics who have'mapped it out-are’ -
nearly all men, whom have tended wA M
to ignore women related issues in African literature.

This is a fact because the first writers of Igbo literary texts are men. The
publishers who published their texts are men and many of these publishers
those days fell that women had nothing upstairs to offer in literature. This
altitude is not peculiar to Igho men glone but men in other African countries and
even Westemn countries. For instance, the same reason leads Marian Evans to
author her work Silas Marner under a masculine pseudonym of George Eliot.
She had lo author her book in @ man's name to"grant it acceptance into the

" Western society as a good book, Charlotte Bronte's Jane Eyre (1847) was also

R A E T INy . T Te'wrthe'w ey

published under a masculine pseudonym of Currer Bell just for the society and
publishers lo see it as a man's product and accept it without any negative bias.
Publishers themselves were negatively biased about women’s publication. They
fell that women were not as intelligent as men as to write good texts that would
appeal to the public. In an article by Bryce (1988:52) on women and literature in
Nigeria, she noted with concern that: R _ :
The “serious” publishers led by Heinemann dictate what is seen
. as “excellence” and by omission, have conlrived to suggest that it
is not generally produced by women. There are 202 litles by male
authors in the Heinemann. African wrilers series, as compared to
the 12 by women aratioof 9: 1 (p: 82.) =~ »
With the ‘assumption of many publishers as indicated above, many
books writlen by Igbo women were turned down by publishers negatively and
discouragingly criticized. As a result of this prejudice, men were mainly the
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available wrilers such that we had ma'ﬂbfs Lﬂeh;gaﬂ;gigg%j_w ; vefore
the first Igbo female literary text author: {hat men have gréaler capabiity g,

The same unjust assumptions upled with the genera] |
women In writing and in the other fields of life gg "l? i wriing of Brone ngeb:

: A depicl \
Socielal degradation of womannooc Wers BREL L 1033 by Pita Nwana, |

An example is the first Igbo novel Qmenuko wri S
this nmrei. women's impact is not felt or pronounced. It is an all macho-relateq

novel, It discusses Omenuko and his brothers, his porters and business bn'ys,
king Omemgboji other kings, the white men and Obiefuna _the r:aun_of king
‘Omeingbaoji the few occasions that mention is _mE!de pf women is when it is sajg
that Omenuko sent for his sisters to come and join him into exile. They are y
voiceless in the story. In this novel, Omenuko is said.to have many wives, the
name of these wives are nol mentioned. None of those wives of his brothers are
mentioned, Omenuko, his brothers, and king Omemgboji have daughters byt
none of them is mentioned to have taken any active part_in the story. This
mannerism of Pita Nwana is typical of lgbo men who feel. that women are not
important and should not be heard rather they should be neglected as if they do
nol exisL This goes to bullress the assertions of Larson (1971:149), which
stales thal: *In many early West African novels, the -female characters play
almost no significant part, if they are present they are mere objects performing
a function™ ;

- Pita Nwana is. not the only defaulter.in this aspect t_lie}e are so many

ofher writers like that. Looking away from’Igbo literary text per say, there are

other renowned Igbo male writers wiiting in English Language who also display

female characters in the same way. Consider most of the works of Chinua

Achebe and Cyprian Ekwensi. They are Iigbo men and -havé-depicled Igbo

women .in their works the way they feel about Igbo women as unimportant
beings. On this point still, Chukwukere (2000:1) laments that: .

. In Igbo fictional writings, women are at their best, shallow minded,

the property. and inheritance of men, docife and complacent, and at

their worst, vile, treacherous, an unn ecossary impediment to a man’s
‘legitimate” searches and endeavours lowards higher values '

Chukwukere's views above are correct because many Igbo Iiteri;ry texts

depict, women negalively as: prostitutes (A iriigha, |si a N'ala
. : ; Akwu Dara N'ala,
Ugomma, Okwe Agbaala elc). As weak and volceless (Oguamalam, Obidiya

etc) as wicked and evil (Ajo Nwa A Na.eku N'lkpere, - Ak

e - » Akwa N Ezi nne,
Ojimba dgz), as gossips (Juo Obinna elc) There are oy o,
Halure in. Igbo literature. . This could _b; decip hered ey Other texts of this
WHiusgbu (2002:9) who adds that the earlier Igbo

Etnply, dependent, cantankerous, mermaid pos
Materialistic, naive, archaic, ultra modern, fake,
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As @ resull of lhis allitude towards women in lilerature. Acholonu
(1094:38) asserts thal “while the malo Image prospers in our novaols, the female
image deleriorates!” The reason bohind the negalive presentation of the female
by these authors is answered by Ezeigbo (1994:55) who calls them “Phallic
authors™ thal lake the concept of male superiorily and female inferiority for
grantud because the inferlority position of women have been affirmed by
traditional, Christian and Islamic myths which these men are proomed in to
have been ordained by God the crealor, Even the Igbo female themselves are
indoctrinated from childhood lo believe that the second-class cilizenship placed
on them by the Igbo palriarchal sociely is from God and so should not be
challenged. They are blind to see the version of the Bible, which says that
women are crealed to be helpers to men and not slaves to men. They forget
that God himself never likes those who enslave others. G

Lack of high quality education ;

In the olden days, Igbo parents preferred to send thelr male children to
school more than the female because according to Onuegbu (2003:325) and
Onuegbu (2004:17) they believe that women education ends in the kilchen so
there 1s no need to send female children to school or if at all she should not be
aliowed lo exceed the secondary school level. To them a female child belongs
to another man’s family because she will eventually be maried out of the family
one day, Their other reason is that they believed that sending female children to
school especially to higher institutions would expose them to prostitution and
senies of abortions of the foetus which will eventually. make them barren in
lulure as they would have destroyed the eggs in their wombs in immoral sexual
relationship with their male colleagues in school .due to the consequent
abortions that follows any unwanted pregnancy. Adebayo .(1996:37), Kolawole
(1997: 48), Azikiwe (1999:48) are of the opinion that there is an unequal access
to education belween men and women. In any. family financial crises that
necessitale dropping any of the children from school, parents would prefer to
discontinue the edircalion of the female child lo thal of the male child because
they Lelieve that the male child would ever remain their family's possession
while the female child would later become another man’s property whether
educaled or not, '

, An interesting developmenl has arisen now in Igbo land, There are
Several newspaper publications on the dwindling number of Igbo males that go
10 school, il is said that many Igbo boys now prefer to go into business rather
than to go toschool, There are more females in schools now than males
éSpecially in Anambra and Abia States of Easlern Nigerian. What the fulure

holds for the Igbo female as a resull of this sudden change of attitude is yet
unfolded,

o e i i = (.
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-Excewalue domestic respnnsimllw the family is Thighl
of domestic ‘work in the Y is highly
Hadtinety, Jge womens sha!r:ba women both traditional and modern

"excessive compared to those of men
are nvarluadedpwﬂh great family respansmmlles They are bEtée"rgﬁ[s]C”bEd “'SE
Kiki *  -(a young heroine) in What the Future Holds written by, omza

[1933 ey fal_lcawgn r;‘lref; ﬁeads they carry heavy burdens of ﬂrewaad and

clay pots.
On their backs they carry bab;es ;
on their front they carry the foad of man in prc:c:reafmn

Their hean fs heauy with burdens of SOITOW. |

Comimenting in the ~nature ' of ihe heavy respcunslbllltles that, are
traditionally assigned to Igbo women, Onuegbu (2004 1 - 5] adds’ that Igbo
WOmern,

"Bear children, cock for the fam;fy, clean and sweep . the hame
compound, even markel arena, and V-'I.-'age Square.’ ‘They ‘wash

- for'their husbands, children ‘and themsewes they nurse their
husbands, and children, participate in farm work, some .add white-
collar job and other jobs to these functions.” -

The above functions of women' explain why lhey are unable to write
literary texts. Writing Is not'an easy job, it needs concentration c-f the mind and
enough leisure hours to enable’ onethink o be ahle to- organrze her thuughls
into wriling. With the numemus duties’igbo women perfcurm they lack the time,
concentration and the”energy “to put down" their lhcrughts in_a literary form.
Sofola (1986) in an mtemew cited in Adebayo {1998 37) CDﬂCI‘UdEd this issue
by his assertions that: “In .. traditionaf Sef-iip of Nigeria and ‘Africa in general...
Women are more burdened with humdrum' of daily fife than men And therefore
it t‘akes extm afforfs on the part of the' femafe m wm‘e ;

Fatriarchal Dnminallon of Men ' ‘ N TR e
-« Igba'men dominate thelr wivies | In various ways, which are dj

the following sub- headingﬁ ” '-“'f'a??' Wh!cfh ﬂr& discussed under

Financial Domination: = - ' ' 3 : : i
Tradillunall}r the Igbo say lhat "Aku nwaany! bu nke di va™

a woman's wealth belongs to her husband. In Igbo society, ayma

her weallh and all her life: ‘possessions, belong (o her husband

bought her with'a price, As'a result, the’ lgbo saa a married

possession' “onye aka nwe"™ ' (somebody's posse .
husband's wealth) see Ohuegbu (2003:326), As appuss::;?:g .-': ku di ya" (her

woman shuu[d surrender aII her’ salanes tn her hushand me he

meaning that
rried woman,

W SR | AR r hard earned, |

because he
women as a
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.
e i — .
e il e w B e S g - e —— T W T i — -I-‘

o —— i S e

o S —— s il Rl

Mt g -

-

i

' Fuma! -

E:‘ilmllefnﬁgnEmnq:mrﬁgfr;:nﬁ?uﬂ:‘u?ﬂ:mmﬂnﬁmum. . 37
salary, her husband either gives her some maintenance allowance or nol
depending on [115 nature. Due to this practice, many women who are interested
in wiiling are in one way or the other discouraged by their husbands. Their
pusbands mey not have been as. educated as 1o know the need for.publications
and authorship of texts. They may nol agree to sponsor such venlures. Some
out of jealousy that their wives, will now be more popular than they are may
even discourage their wives from authoring any tex. Some think of the other
uses they could make out of their wives money and discourage their wives from
witing by not supplying the fund for publication. .

satisfaction of Selfish Desires | . S -. _

Writing requires that the writer should be away from the family environment
where children, husbands, visitors and in-laws will not interfere with the period of
writing. Some 1gbo men do not want their wives to stay away for a long time from
heir presence, They want their wives to prepare their food serve same to them.
such men create unnecessary trouble for their wives when they see their wives
paying more attention to academic work than to them and the other family

matters. Wives married to such men find it difficult to carve out time for writing

' though they may be very intelligent and may be willing to write. It was for such

husbands that Adebayo (1996:37) comments that: “Every African woman who
writes must have killed “the angel in the House” several times over as well as
overcome many prejudices in a society where the woman is supposed fo be seen
and not be heard". Ly w: gy ey

There is little or no room, for a married Igbo woman to exercise her own
individuality, her own feelings for they are €ntwined to those of her hishand and
his people. To remain a good wife, ‘shie has to’eéver remain submissive to the
dictates of her husband and his family members who would often inirude jn the
couple’s life affairs. '

Marriage .

According lo Adebayo (1996:46) _ o | - ;
Marriage {traditional or modem, Is a veil of submission and
deception, limiting the sense of perception of the women,

It amounts to pure obscuration of the women's seif-identity....
Marriage is the key source of women marginalization either in literature

. orin other fields of labour. A full examination of the problems that debar women

ffom publication as discussed above mainly hinge on marriage. Like Adebayo
above staled. Marriage with its involvement: child. bearing, ‘and reanng is 8,
Major obsfruction. It is difficult for a nursing mother or mother with Q_I'P*?f“.-
Children 1o have enough time for writing. In most cases, research has.shown
that many female writers, write after child bearing, 0

D —————— L )

r are divorced. A woman -, -
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F “rol Igbo wife perfect
fully involved in child beating and who plays her role, as an igbt i ly,
' will never have time 1o wrile. b e S TR
ooy N b ot = e AR 5,0
the women, It degrades the female to the 1 depicts the mals and the

: in ditio
as a caged bird, Marriage in the Igbo snclei.al traditic . ! .
fernale Erlelalinnshlp in a form of a victim-victimizer relationship. Where as the

male Igbo husbands are as free as alr from their fellow men and the fsucrﬂiﬂ'
patriarchal norms and traditions, the female is as caged as a P‘;Sﬂﬂff{“ rom the
Ilgbo males and the socletal norms ‘and traditionsthat she has little or no
freedom lo discover herself not only in academics but also in c-t_her fields of life,
The nature of the expectative burdens of Igbo.women is numerous and
renders them unable to be sell-fulfilled except for few women l.:u'hcrsg hysl:.:ands
are {olerating and understanding. This problem of the Igbo women Is similar to
the situation in the life of Zimbabwean women. Tsitsi Dangaremgba in her work
Nervous condilions recognizes the suffering of Zimbabwean women and uses
Tambu's mother to speak their minds: - ' e
* ' This business of womanhood Is a heavy burden. How could it not
bE? | i, 'y I -,—_..; . ’

Aren't we ones that bear children? - _

When it is like that you can't just decide today | want to do this,

Ta::n;nnrmw F'want to do that... when there are sacrifices to be made
" ..(P.16) % ‘ : P ' '

This is a typical situation of the Igbo married woman. You cannot just
{ake decisions of your own and go about them i /a\

choice. You have your children, husband and members of the extended family
grown up.;

Tensions In A Married Woman's Life

“over what her marrlage situation will be: is her HWDUM be filled with warries

‘packing? Is he going to remarry another wife?' How usband going to send her

herself?

&1
"-lJ'-... i

will she get a male, child for,
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On the other r]and. there may be other tensions posed to the woman by
her-in-laws: mother-in-law, father-in-law, sisler or brother in-law and even
members of Ihe extended family who may have one stone or the other to grind

with the woman. All hsuch lensions do not allow the woman plan favourably
lowards high academic achievement of this nature. | '

Female writers and their works/suggestion . .

A greal problem facing the female image in literature today lie on the
inability of authors to present a positive image of the woman. Apart from few
lterary texts that their portrayal of the female are‘on the positive side either fully
or partially like Uru Nwa by J.C Maduekwe, lhunanya by Odinaka Azubuike,
Ezinne by Chika Anyasodo Obidiya by Enyinna Akoma, Adeze by |.U Nwadike
and very few others that are not recorded here, many other Igbo literary texts
porray the female in very negative forms, ' ' S

Another great problem'is that the present female authors are not
concerned with the uplifting of the’ Igbo female in writing. They write their works
based on contemporary issues in Igbo society, for instance ljeoma Okorji wrole
on a male protagonist Chukwukadibia . Onuegbu, M.C and Obakhena, Regina
wrote on poetry that are not female centered Ekenegwurugwu and Olisa Amaka
respectively. Nwaozuzu G.l. wrote on contemporary issues though she porirays
inter-gender conflict and its consequences in her Ome Ife Jide Ofo.

" The Igbo literary female writers who portray the captivity and
oppressions against the women folk in Igbo society are: Julie Onwuchekwa who
in her work Chinnagorom depicts the bondage and voicelessness of women in
marriage, the wickedness of in-laws and the-society over women and the value
of the male and his dominating power over the Igbo- societal norms and
tradition, v = ST B B T RadBE L | B S .

On the other hand, is the work of Obioma Mogbogu whom Onuegbu
(2003:328) describe as a good feminist writer and whose work (Adaaku) depicts
the Igbo women's position, roles.and reactions to parental and social forces
around them, o o B R o TG ' 6 T e
| Just as we appreciate the efforts put up by the writers mentioned above
itis good that we make them aware that'the Shackles of bondage, subjugation
and oppressions against lgho women aré so much, Igbo women need the help
of their fellow educated women for their liberation from patriarchal subjugation’s
and Igho culture as a whole. There is a call for educated Igbo women to wake
up from their slumber, pick up their biros, push every obstruction, off their “3313:

as they use their weapon (biros) 1o achieve emancipation to the favour of

Women in Igbo land, Nigeria, and all African nations. After all, cullure is tr::ﬂ- ;
made, it is dynamic so can be influenced and changed. It is no Surpnse Hht"
that Chieﬂaincy titlles can be given lo women in Igbo |H.rld. It was a grea

___I_—-l—.-i—-—-iil-h-'ll_' L -
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_ . f lgbo culture. Chief Igwe Np i
‘abomination those days. Today it is part c;t gnugu State last year 2004?;;

conferred chieftaincy tittles on fifty women ;
-order to salisfy the h'::qr of feminists that Ig.bﬂ women should be gwe_rlu_ equal

opportunities with men. il over the world are enjoying today,as

Moreover most of whal women a ! :
their achievement both political, socially, educationally, economically and so o

started as a feminist warfare in writing through the works of: earlier feminist like

i indication_of the rights_of women
Mary Wallstonecraft Godwin who wrote Vindication of the nahts of women,
A"Crér Walker who wrote several texts including: In_search of our mother’s

garden: Womanist prose, The Color Purple and others.
Here in Nigeria, women must recognize the efforts of Helen Chukwuma,

Chikwenye Ogunyemi, Omolara Ogundipe-Leslie, Juliet ' Okonkwo, . Buchi
Emenﬁhat:;. Rnga ichcalunu and all others not mentioned here who had been
pushing the feminist pursuit to a high successful peak through their Wntlngs and
criicisms.. It is good to observe_that, most of the works of the above Nigerian
wrilers and critics mentioned here are Igbo females. The.unfortunate thing js that
their works are mainly on English medium based texts. This paper advises them
to look inwards because charity begins at home. They. should leers with fellow
Igho females who are feminist literary critics and ‘writers ,in Igbo literature like
Onuegbu, Chinelo (The writer of this paper) and the few others who are coming
up in this area of study to help the Iigbho female out of their-patriarchal imposed
cages through the gift of the pen. . ... . ! re :

.+ Bywriting it is expected that Igbo women-will demystify and subvert Igbo
barbaric and oppressive societal expectations on them. Besides, it is vital that
Igbo women unvell Igbo women's experiences and as they do so, they will help
conscientize Igbo public, and the Nigerian society as a whole; creating new
visions, informing the world that Igbo women need self-identity by defining
themselves on their own terms. They should write and tell the world the need
for Igbo women to shake off all customary stereotyped roles designed hy the
lgbo forefathers to permanently enslave Igbo women both as- girls, . wives,
mothers and mistress. Above all, the world should know that igho women are
also human and desire (o love and be loved and not the love-hate oppressive,
cheating and deceplive. relationship, which obtains presently in Igbo marriage.
They should algg: let the world know that they need to be undeﬁtuud and that

broken now with our pens. Wake up and ride on, Let the sky be our limit. Don't
en and women relateq issues, |
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UrmEGﬂU: lgbo Female In lgbo Literary Texts And 44
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conclusion . i :

This paper establishes the fact 1hat there are fewer female Igbo literary
ilers than the male. Highlighted in this. paper also are the reasons why Igbo
pmale literary aulhp'rs are so few. Menlionis' made of Igbo females in English
language Iiterary.wnllng and criticisms, the general weakness and achievement of
e lgbo female literary text writers, I T .

Finally, there is a call for educated Igbo women to help the feminist
sursuit through writing. R, G R -
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