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SPINS'I-'ERS IN A WHIRLWIND: GENDER POLITICS IN ADEGBITE'S
ECHOES OF YESTERYEARS - .
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Coping with a rapidly ehanging increasing complex society Is a difficult and perplexing
tash. An increasing number of Llestyles have thus come about and have In turn created |
new conflicts, It appears lhat spinsters are generally moving away from the rigid
atttudes and behaviour of the past and moving toward greater openness to personal
eapression in behaviour, thought and living styles. This article examines Oyindamola'
ohsession with becoming Kolawole’s wife al whalever cost and Omoladun's cold
calaating schemes in the battle line drawn between hersell and Kolawole, after her
fiiend’s death on being jited: by Kolawole. It berales spinsierhood at s negalive

extrems, sublly hinting that situations need not break spinsters or make them desperate

ta the point of being branded insane. Even if they have lost grounds on the love arena,

they should not resort to vengeance but should realize that troubles refine us; when we
coma oul [rom troubles, we are betler in our knowledge and understanding of crealion.

The main objective and purpose of this work is to illuminate the element of reality found

in fichon and fictional writings. . . 7 . . :
Fiction And Reality T .

The word ‘fiction’ is sometimes used to denote literature. Literature itself
could be defined as the recreation of the total experience of man through some
imaginative devices, Some scholars also see it as an arlistic reflection of the
human experience. Taking some other definition by scholars into consideration,
fiction is said to be a mirror of life while some opined that it is life itself. Each
person giving the definition has done it as it occurs to him/her and from his own
perspective, : Y ; B -

Fiction in a literary sense, can be seen as ‘work of art that is drawn from
the imagination of the author (Garuba 1997). Fictional works involve creativity.
This makes the author create a work which is transformed into wriling
embellished with the needed literary condiments and delicacies so as lo suit the
reader and perform the literary funclions of transformation, education,
entertainment, therapy, aesthetics, ‘etc. The nineteenth century critic, Walter
Pater, referred to the mallers of imaginative and artistic lileralure as a
'transcript, not of mere fact, but of fact in its infinitely varied form'. Pater’s
definition is a pointer to the fact that fiction does not end with imagination and
crealivity but also factual elements.. | o o S

A perusal of these definitions shows. that something is common to all.
The common feature is that it deals with human experience or life.
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O to fiction as literap,
the reference Ature,
Thore are foatures, whe” suﬁgt?;tnal writers bring out their stories;

is an experience. . - ar.personal and inter-commy,
ﬁgﬂég;rae“r‘ig::egunnf-l the wglur. inmr-pﬂrsunq:;;:glergriticﬁ like Aristolle descy 1
relationships within the society of such :;Eur c}itics referred to it as falseh
fiction as an ignoble enterpnso. Some nyihing of value in fiction Ii

i a
lying or feigning. This definition does nol 502'“ g O s
ignotes the human experiences that are inher

i ated in a vacuum but has

fa T i ind that fiction 1S not crealed
this is wrong, be?nnncgé IL:’ﬁml'g o's past, present of things likely to !lappan. Writer's
rool in the experie usually writen in the guise qf

§ . 5-
wiile novels based on thelr expenences, U=: . 3
imaginative creation. They recreale the experiences of their formative years

through the voice of lheir older selves. : : '
E:I.C'.r-ntlmarr basic idea is recreation. The experiences garnered are no

mented in black and white in their chronological order and exaclly hoy
;l!:::;ru lIq:ap;:;uren»ed. The stories are reproduced in another form for public
presentation. The author has to sort out and select events from a myriad of life
experiences that are available to him. These experiences are further amanged
and rearmanged in a way that will make them .a convincing.and plausible
presentation of fife. It is these same qualities of creativity, irlvemiun
imagination and recreation that differentiate fiction from some other subjects
like history. Imagination really helps to beautify fictional works and it.has also
served as an avenue through which reality is transformed to fiction. The
immediate environment of an author may provide the raw materials for the
author's imagination. The onus however, lies on the author to use the
imaginative skills to project the work beyond his immediate milieu in lieu of
recording the partialities as done in history. ; . ' '
woria :;;r;liﬂ:gﬁh Eﬁl:;:: works of art are not created in' a vacuum, fictional
_ ety in which it is made, There is every tendency that
A corrupt sociely possesses ficlional works with corrupt condense or recreale
world. This shows the didact work of fiction. The creafi rks show the
carrupt lendencies of the sociely and use the charact ';-'a — ?h vices
and anomalies; fiction recreates these histori s cprrecl .
N5 3nd hiske ouaossions ko islorical events with a view to show the
I necessary amendment to be made. Fictiond

works play many functions with :
discussed below. thin the human sociely, These functions aré

Linguistic Function .
*'+ ' Fiction rests heavily and solely ¥ e 1/
: yon la i = e
utich 18 the most basic instrument for erary areaitity & comsr O,

|
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of any wotk of art depends on how well the language is employed
Consequently, fiction helps to develop language. Itis axp%ctgd of a gunt:i b?:urli
of art 1o possess those qualities that would exhibit perfection or high sense of
linguistics artistry. -

Aesthetic Function

Some people are of the opinion that the most important quality of
literalure should be beauty. A good work of art should appeal o the sense with
ils beauty. It creates beauty in the areas of arrangement of words, meaning or
words, subject of discussion, the mission of such work and the tolality of such

woIK.

Therapeautic Function - '

This refers to the ability of literary works to heal. Some scholars opine
that fiction works should be able to cure people of their ailments.” The ailment
can be emotional, psychological or even economical. Fictional works have the
ability to suggest solutions to people’s problems and even cure their ailments.

Didactic Function AL :
Fictional works are meant to teach morals. ‘The true state of every

sociely is reflected in its literature because it mirrors the sociely.* Through the
fictional warks of art the literary artiste re-orders the disorderliness of the
sociely by pointing out its wrongs such as: immoralily, betrayal oppression, etc
and suggesting ways through which these evils could be dealt with. !

Educational Function ;o
It also serves as a tool for educating members of the society. " Younger

members of a society learn the cultural practices of their people through the
literature of the people. Also strangers get acculturated to a new environment
lhrough the reading of literature produced in such a new environment. :
Apart from this, literature feature is prominently in the educational programmes
of all societies. | , _ :

The traditional form of education exploits the folkloric tradition of the society

while the modern forms rely on the numerous form of written literature.,

Fictional works over the years have shown that the total structure of a writer's
world affects his vision and crealivity. The state of the writer's work determines |
his conception and perception, Fiction and eéven presentation, and reality are s

closely intertwined as fictional works dwell much dn imagination, which  * - °,
beautifies historical events to bring out the aesthetics in work of art.

e — i ——
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Splnstgi:nlllr:‘s?nrllnud is characleristically dﬁsGilg:'{;dﬂa;;rﬁ?aﬁgllnc}ig;;lt;?::;:t;? ;::gm
adolescence lo adullhood, This fransition en  period is thus marked by 5

the world of the family to the larger social wotld. The p affected by a manifolg

re
variely of personal ,changes. These changes are
dynanﬁic: vfi'lh biological, psychological and social componemts, Such

components are of course highly imerrm_atad, with the degree of coordination of
disjunction among them, leading lo different patterns of growth. Spinsters
coénitlve abllilies undergo changes that allow greater incorparation of others i
their plans and improvement of self-reflective capacities “EE'?EEE?: for .adull
performance, while the social dynamics affects in varying degrees the drawing
realization of identity. and the assumplion of a personal identity. Erikson has
designated this attainment as the central lask of spinsterhood, noting its
dependence on previous slages of the life cycle and its influence on
subsequent development, This attainment of individuated identity Is also subject
to multiple influences, TR by ST
Shakespeare grimly reminded man that human beings seem inextricably
caught up in anabolic-catabolic cycles,” in circadian Jhythms, and in the
menstrual ebb and flow. Samuel Butler added that all life-long, everyday and
hour, man is engaged in the process of accommodating his ‘changed and
unchanged self to changed and unchanged surroundings. Living, in fact, is
nothing else than this process of accommodating;, when he fails in it a little he is
deemed slupid, when he fails flagrantiy he .is mad, .when "he .suspends it
tempoararily, he sleeps, when he gives up the attempt altogether, he dies..The
characters in the book - Echoes of yesteryears fall .into these different
calegories in their attempt to accommodate their changed .and unchanged
selves to changed surroundings, A Hi

Resumé of the Novel T I S .
As, presented in the book, . Echoes  of Yesteryears, It s only -
refrospectively that onie obtains a true appreciation of the nature of change. The
author puncluates the past by an endless serles of events, so that the literary
piece becomes a succession of slories, Oyindamola,. the lead characler,
heaved a sigh of relief as the plane she boardad took off from Gatwick Airport In
London. Her mind leapt back fo.some rilne years earller when she first met
Kolawole at Fiditi. With the use of the flashback techinique, the reader is,given a
. she stayed in Lagos for ten years had just relocated o ited Kinadom wit
her family, s0 Oyindamola had to move back o her l?dtgae ?ﬂnﬁﬁdéﬁéngfi:?fg;tg
while before embarking on furthér siidies, To drive her point’ home'the more
the author’ draws, a lot of parallels in refationships and ki) deggité' thér :
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' ! flashback technique employed, Afler a year of teaching in Fiditi, her aunt wrote
- {o request her father to allow her come to England since she was about to put
"o bed and needed someone around to help take care of the house.
Oyindamola thus left off for England as a timid eighteen.— year old primary
school teacher. She returned as a sophisticaled and overzealous lady who had
developed a superiority complex. i
She charlered a taxi to take her lo Kolawole’s place on arriving in
. Nigeria; she felt good about the fleet of assorted cars that greeted her on
. gmriving at the company. She was glad that Kolawole made wise use of the
pounds sterling she kept sending to him over the. years. The impressive
building was a good justification of the seemingly outrageous amount she sent
. to him some years ago to start the business. Kolawole was pleasantly surprised
. {o see Oyindamola. They chatted and talked endlessly lill Kolawole eventually
took her home. Unfortunately Yemisi was already in the house planning to
spend the weekend with Kolawole since he had fixed his engagement
ceremony wilh her for just two months away. Yet Kolawole had the guts to tell
Yemisi that the game was over since Oyindamola was back to claim her rightful

+ place.

Using the flashback technique still, the author gives the reader a picture
' of how Kolawole and Yemisi met each other. He had gone to uncle Dele’s office
. somelimes back about a business proposal and saw Yemisi in his office. Luckily
the business clicked and he was awarded a six hundred and fifty thousand
Naira contract, and given a mobilization fee of three hundred and twenty five
thousand Naira, As Kolawole made to move out of the premises, he again saw
Yemisi standing near a car with a flat tyre.: He asked her to join him for lunch
' anylime in the week to celebrate his good fortune. A-lunch date was fixed and
soon a relationship developed. This opened doors for Kolawole and jobs poured
in on him. His junior brothers were secured on plum jobs and the sister got a
University admission. Although Kolawole liked Yemisi very much and she was
eight weeks pregnant for him but Oyindamola's Pounds Sterling, elegant
" posture, sophisticated and glamorous looks gave her an edge, Yemisi was
: badly shaken by the trend of events, but Omoladun was beside her to calm her
. down and teach her to learn to take the problems thal came her way s part'of -
: life. Yemisi realized with lime that she was suffering from Ectopic pregnancy,
' hence the abdominal pains'3he had from:time lo lime. Yemisi had to be
| operated after the pains she suffered on the day- Kolawole visited- her.
Unfortunately she died and Omoladun resolved that Yemisi's murderers must
be brought to book. She thus went to the police station to lay a murder charge
against Kolawole, © = . i e, Ol : SR L B TS
Kolawole was arrested and held under detention. When the case was
finally heard in court, Omoladun claimed that Kolawole threatened to kill the
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. " s carmmying,
deceased if sho refused to terminate the pregnancy she was Camying, as hg

i she did not succumb, Kol
was no longer interested in marrying her. W‘;:;: o ovihe floor. Some sbX Mot

: : he
kicked her violently several times and S : d vitted af
: scharged and acq fter
after Kolawole's arrest, he was however crlil} I exargminatinn of YemisTs'fie,

: e
gynaecologist told the court that alter car red an adverse reaction lo the

found that she dled because she suffe

naesthetic agent given her before the operation. i
° Dyindﬂgnmlagstnad by Kolawole's parents through it all. She drove then,

from court to the new house she had just bought for Kﬂlaw?lﬁ Inhlkuyl. She took
control of affairs, advising that the past must be put behind them whilst
strove 1o reach the future. A month after Kolawole was released from prison,
they travelled to get a good rest and shop for the fashion- house they were
selling up. They spent six weeks in New York, savounng the beautiful city and
dreaming aboul the future. Back in the country, they both looked refreshed,
Barely a week before the opening of the fashion house, Oyindamola ran
into a friend who was very close to her when she stayed with her aunt in
London and even beyond that; Mildred. Oyindamola denied knowing Mildred
and tumed down Mildred's excited and warm overtures. Mildred reported the
stupid friend who walked out on her to Omoladun whom she claimed was with
her when she attended Oyindamola's birthday party a .couple of years back.
Mildred reminded Omoladun that Oyindamola was with her during Omoladun’s
daughler naming ceremony. Omoladun was wild with' joy -to ' discover the
Oyindamola had finally been caught in a web. This is because Oyindamola
happened fo be the same person with Dorothy, Mildred's'friend of years back,
who was married fo Dr. Kingsley Magnus-Jones and had three children for him.
‘Dorothy poisoned her husband and children, and made ‘away with the man's
wealth for ngeriz!. Fortunately ll}& husband and two of the kids did not die.
Omoladun and Mildred thus got in touch with Kingsley to come over with the
children for Dy_mdamnla s wedding with Kolawole. Oyindamola had the greatest
shock of her life on seeing Kingsley presenting their wedding certificate. and
pictures to the officiating ministers in church, : - T
.- Oyindamola's mother did not make it to the hospital before she breathed

¥

|

(9

her last. Oyindamola's father was found dead in a nearby fore k

st two days after
the aborted wedding. Kofawola headed for Kenya a -gay--after the gbﬂﬁd
wedding leaving a. for-warding address; and his family:also left Fiditi for the
unknown. Qyindamola never came back to her senses again as she constantly

yelled and talked to herself. Her brothers left Fiditj in shame ‘ rto
Lagos to manage her fashion house which was Eventuaﬁyaggé':gvgdﬂ"d‘

‘sold off to'offset the medical bills incurred on Oyindamola
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Gender Politics - il .
Echoes of Yesleryears alerts readers to some personal conflicts between

‘spinsters over a man, These gender batlles generate the richest instruction,

where the woman ended up having the upper hand and dominate the
environment, with the male-folk at the receiving end. Hilton Hubbard (1999:358)
suggesis that the interesling question for any linguistic analysis should be what

"kind of linguistic fealures in the text underpin this perception and what
‘framework can be used for describing these fealures,

We find systemic-functional grammar, and especially Discourse analysis
model suitable. Ilis eclectic nalure as the examination of the functional-use of
language (Labov, 1972) will make the analysis of

'+ a coding of the going on: who does what in relation to whom/what, where,

when, how and why. Thus the analysis is in terms of some PROCESS, its

. PARTICIPANTS, and the CIRCUMSTANCES pertinent to the

process-participant configuration (Hassan, 1988:63)"

' The participant roles (Hubbard, 1999) and their goals are key features of our
" analysis of extract from the selected -text in order to clarify gender politics in

fictional language. Therefore the critic has a duly to make educalive discoveries
aboul the situation that oblains in discourse codes.
Any attempt to engage gender politics in Literature must begin with the

" manifestation of feminism in literary discourse. Patricia Mcfadden (1994:40)
: suggests thal writing as a feminist implies the creation of new and different spaces

within which fo challenge Old paradigms and viewpoints, and make the difference
in African scholarship. Adegbite's Echoes of Yesteryears may be perceived as an
atempt to consolidate the role of African women as achievers, since her
protagonists are economically independent in such magnitude that the sought-
after husband, Kolawole, enjoys their wealth and connections.

In Adegbile’s Echoes of Yesteryears, the role of spinsters is foregrounded
as an aspec! of gender politics. Right from the very fist chapter Oyindamola, in her
altempt o keep some interested men off her back, had to tell some lies. Most
imporianlly because she could not tolerale the ugly beast who was the
spokesman of the two. When she finally fell into the trap of the handsome of the
two the following day, all she could say was ‘we should forget what happened’ p.6.

And whilst she visited Kolawole In his hostel room in their younger years,

she met another girl who gave her the scolding of her life.
' Listen to me young gird, when | was your aga, | dd not nin after men ! read very hard lo
pass my axams. Moeover, | am Kolawole's girtinend ond Im sony you con't wod for him
Go back la your school and study hand, wal tntd you pass your exams bofore you slant

thinking of men, And ﬁrgundno;:_mka. bo devent, lot the men do the runming around p.21,

The choice of words in this text is instructive, What we can deduce from this is a
conviction arrived at through logical reasoning and a superiority complex. :
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The following utterance by Kolawole !fec?grﬁﬁ'ﬂugh oical HQ,E

cannot however be said 1o be deduced or am '335“. i

o e g suppg;ﬂm dhid you fust SPrY ?"mwd:::'e whilst she was getting .
This was said after Oyindamola just applied pe elting

Thus moterial is roasy vy, ui'u:;.-:ddid ""‘L‘i}ﬂf.-.fe“ﬁﬁiﬂm"'n“‘“ some 13
i T b ougt i ”ﬂ,'
‘;ﬂﬂl::lﬂ}t‘;ulamn;m: This was said in reply 10 Oyindamola’s offer of roasted
om o Kefa, -
indamola’s conversalion on uncle Femis

Listening to or reading Vivian's and Oyin :
interest in Vivian cannot but send rib cracking laughter down Dﬁﬂ s system.
- ' ' sure that we will be Jooking ’
* if Aund Moradeke 1mddnﬁa!1whauejusrsaulcﬂn?sﬂﬂﬁmﬂm &
h‘nnn:azhrnhyﬁfmrgmmﬂeg;ekoepnﬂ nﬁfaun!swﬁl"mdmim
trouble, and Jois of f for thal matter p. : ' N AL _
The Yoruba world-view relied on for conjugal relationship is featured in

Yemisi's Uncle’s utterance whilst conversing with Kolawole. - 1%
‘W have only come 10 beg you fo please forgive her. Our elders say that the leaf used lo
widp soap eveniually becomes soap. thambemmapaﬁﬂfmrfmﬂgapq_mmﬂa |
toyouasa son.'P. 24. - "

Yemisi's aunt was on her knees all the while. i _

Kolawole's mother's comment on the issue was, however, assertive.

* 5o after she has made a complete mess of her iife in the while man’s land, she finally
decided to come and settle down with a gutless imbecile whase quest for wealth has tumed
him inlo @ dumnmy? No, she wouldn succeed with her plans. Her wilchcraft will have no

power over me. Her charms will nol affect me."P.50 o
Yemisi's stance after being humiliated and'disgraced by Kolawole is a picture of

the modem day’s spinster. Shakespeare claimed that heaven knows no fury than
a woman scomed. L S R R TRt B TR VO
“I dan? want fo ever sel my eyes on you in my bfe again, If you happen lo be the only man
; on earth, | would gladly de a spinster, If the stined
) mmfuwﬂmfw[nmnﬁhﬂMﬂrfwbjE;rﬂaﬂ e hasile = faﬂmnwm. :
Spinsters had a field day in the book, Echoes of Yesteryears. Jolomi's relationship

with Kolawole s another amusing example. Kolawole tried to get in touch with her
on the phone during he holidays, She, however, left a one-liner message W

“constantly repeated itself each time he called,
' "Jolomi does not wish to speak with you.! P.64 * . .

When they finally met in school, she was in the company of her fﬂe nds whie.

Kolawole pleaded to have a few words with her.

Th ' h d| re{] . 'l'dﬂ‘?“ﬂﬂil‘um.:_'mgw_ ' ‘ )
en she delivered an unwavering glare of disqust, staring at =

" suffering creditor would stare at an incorrigible debtor, mga:}:ﬂ";,:fbﬁ !lf{:rﬁf

as she made to walk away. - . . : i

T
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“How dare you louch me with your fithy hand? P.64
mui she slapped him boldly across his face, Me stood rooted to the grc-und as
Jolomi walked confidently «inlo the hostel, to the full admiration of her female
‘colleagues, Wolfgang Iser (1978) states that communication in literature is set in
motion by a fusion of what is revealed and whal is concealed, as evidenced in the
_gmotional ctisis between Jolomi and Kolawole, Each time Kolawole saw her, his
" mind wandered back to the humiliating scene. Jolomi did not help matters at all

' pecause she usually let out a wild giggle, as through he was a cnmfcaf character

who played in real life the role of jejune.

Omocladun, Yemisi's friend, labelled a tigress, because of how ruthlessly
she dealt with her husband who cheated on her whilst they were in Europe, stood
solidly beside Yemisi. All that was uppermost on her mind was vengeance. The

+ putative fealures of the label ‘ligress’ can be fully accounted for by expressions
- used 1o describe her actions in Europe-thell was let loose’ she bear the lady fo a

point of unconsciousness’, Sola left with a red eye'fo nurse, * she remained as

' strong as a bull though she was five monlhis.pregnant, ‘she sued her husband for

" divorce, and Sola was repatriated back to Nigeria. This view that assigns the

noun tlgress to a woman is of ptajuratwe connutatinn It has a moral implication: a

* woman is nol pen'nltied lo insist on her views if they run contrary to her husband’,

the thesis here is that a writer's choice of wnrds is cn.lclal tcn lhe expression uf
lextual politics.

After Kolawole's first visit, Omuladun assured her that ,

‘Just get better and we will teach Kolawole thé lesson’ nf his I|fe P, ‘H]U Yemisi on

her own pait felt that
‘Two years of lotal dedication to Kolawole cannot just go dam I.-'le dm:n
No, 1N fight for him. Ha is mine' P.101 ] Y e e

Beside Yemisi's graveside, Omoladun exclaimed that

‘No matter what the world says, vengeance shall be mine' P. 102 D

she thus went fo the police station to lay a murder charge against Kolawale. He
was thus amested and detained in the cell for three months before the case was
heard in cour. For a welcome receplion, Kolawole was given the beating of his
life. A sore jaw and head that pulsated like the breathing bag of a dentist's gas
equipment was part of his reward for overpopulaling the cell. The police squealed
on him and his cell mates extorted all he had on him. Tamed, Kolawole swore to
himself that his cell mates were ruthless animals who would not mind hawng hus
head for breakfast and his blood for tea.

He slept on the bare floor for the night and had a nightmare. He then screamed,

waking up some of the inmates, One of them slapped him and wamed that + :
: il you are possassed by the devil, leam to keep il to yourself, We all deserve lo
rest the next time | hear a word form you, you will be a dead man'P. 109
In the moming, pap was served as breakfast. On taking it, he suddenly threw up

The panclamnnlum which followed was breamlaking Tha mmates screamlng at

P
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- { hil inmate, in the sense that Kolawgje

le a heavy punch. .
Qau?r::;:;%%;ﬂa“er six months in detention. He left g

d. No-one did, but Omoladyy,

i ors
him called him obscena names. The w

vomitied Into his bowl of pap,

Kolawole eventually regained his fre 4
witness box hesitantly as if he might be stopp

waterial im saying. d | wil st
suddenly materialised in front of h cot {0 dosiroy.you and | wil stop at
: K};fdl'b:ﬂ"ﬂ. the bolthy line has fusl beon drown, | ML- migit {oko me yoars to get you, bul {

: - thia fast lugh. 124
avitmyy (0 achiove ey s | W OL N b ave lotally dostroyed you' . P. 124
iel's grave that | shofl not leava un oye
It is lmgﬁggf;?gfinﬁam;a's allempt (O consolidate her right and investment i

nable her execu
devilish plans, thus paving the way o ac sheated of her legal Etanding
Kolawole’s wife. Omoladun, whose' friend was el 9
despite all herself and her uncle had invested in the relationship as well, felt the
aeed lo map out strategies to teach Kotawole an unforgettable lessan. _
This aspeci of masculine’ failure against the background of feminine
resourcefulness is given prominence, to elicit sympathy for the politics of women
liberation. The injustice done by Kolawole is so palpable that he was forced fo
admil lo himself that what he felt for Oyindamola was gratltlude while Yemisi was
the only love of his life-the one to whom he owned a duty. Yet he could not take
his eyes off Oyindamola because of her pounds sterling, The fact that anaymle
never discussed Oyindamola with Yemisi paints him a dubious character with a
hidden agenda. He planned to play smart and act the role of an African man. This
confirms his villainy and theé magnitude of injustice demonstrates the need for
revoll, concluded Omoladun., : : : :

Our analysis of lexical usages and meaning in Echoes of Yesteryears |
reveals the fact that the analysis of lexical items.chosen by a writer is important
and result-oriented in gender studies. The same goes for the collocation pattem of
the ulterances of major characters involved in the articulation of gender politics.
Lexical cohesion occurs both at texiual level and intertextual levels of discourse
depending on the type of gender inspired politics a writer chooses to highlight o
even manifest in her witing, This paper, however ruminates on wether spinsters
need go this far to become a man's wife or show their annoyance at being ditched
by a man. One should gradually get over the loss and pick up the loose threads.
One might not forget the trouble bul one must make up one's mind to live. And.

living begins with working hard and keeping busy. T and
finds one's bearing, Ping busy. That wey, one loses h&@ﬁ

Final 'fhnughts S S R

- Spinsterhoad is a vital but delicate slage In a woman's | g SRR
' ' n's life. It is a period
characterised by many challenges capable of moulding or'm as I’I'ilflag lha[rsspirE:t o8
matrimonial future, ' depending on how' these challenges _are Tacdied-

Unfortunately due tn'ignurancg. many spinsters lose sight of life's purpose and -
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iherefore abuse and'misuse this'stage of their lives. Spinsterhood is beset with
temptations, discouragement, fear, of the future of neglect, burden of bearing the
rdicule, disappomtm&nls.. burden of providing and caring for self and coping with
negative societal perception of a prolonged spinsterhood. These pressures often
lead to yielding to lust, nagging, harsh and hostile poise.

All vices common among spinsters such as insincerity, pretence, fear,
unrealistic expectations about who to manry, indiscipline and unguarded familiarity
with the opposite sex must be avoided. While waiting for a marmiage partner,
spinsters must seek to improve their persons by leamning practical ways of relating
with people. They musl flee wordliness and worldly pursuits, avoiding carnal
methods of choosing friends, business pariners and jobs, -

And they need to realise that it is good to depend on divine providence in
times of discouragement. Any situation of distress, any seemingly unresolved
problem now is not permanent. The clouds only covers the sun it does not put it
oul. It has been said that patience is the guardian of faith, the preserver of peace,
the cherisher of love, the teacher of humility, Palience govems,the .flesh,
strengthens the spirit, sweetens the temper, stifles anger, extinguishes envy and
subdues pride. . G S a !
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