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| A MYTHICAL ARCHETYPAL FORM

ADEBOLA TIMOTHY, ALABL.
G.N. S. DIVISION, FACULTY OF ARTS :
UNIVERSITY OF ILORIN A V14
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: ' f Oral Lideralure which
Myths and Archetypes, among ofhers, are two major aspects of Ora
31.-1.'11 as useluf n??:'ﬂmlemis for the artists and artistos alkke. While Archelype is a

primodal image of a figure, a thing or aven a process, which repeats itsolf mdm: course
ol Mislory, Myth is & fabulous story offering explonations and convictions people
aboud such archeype figuros and other melaphysical phenomena. GMHRT. an
erstinde ifﬂfbhﬂ!?dpﬂpufﬂrfmﬂhﬂisfﬂl}ﬁrﬂmmamem%g& v the
adliibes of super-gnomes. The myth surounding this incident has spanned several
decadas. This work confims the potency and efficacy or otherwise of Myths, Legends,
and Arcrietype as very useful raw matenials for the naralors, artists, and artistes.

£ (A)
Introduction
‘Myth is defined by Idowu ( 1962:7) as:
The explanatory answers to the questions
pased to man by the facts of his confrontation
with the physical universe and his awareness
of the world which though unseen, is ?’BE
sufficiently palpable to be real to him.! °
Myth is the most sacred and most inviolable form of prose narrative because it
attends to the real as to the supematural and super sensible. The world of Myth
has the Supreme Being, the lesser gods and goddesses, spirits, ancestors and
human beings, as its cosmology. Man in search of Cosmic' harmony, his
altempis o come to terms with his cosmology create mental and cultural
images of the likelihood of the supernaluralness of gods — whether as part of
his world view or of the unknown. In every culture, for example Africa, continuity
Is ensured through the inextricable link between and among the dead, the living
and the unbom, _ i . ,. |
The unborn in the African psyche re-incamates the dead and the whole
concepl of ancestorhood which is symbolized by the mask dramaturge. It is a

manifestation of a continuity of the past, to the present and to the fulure.
Akinpélu (1991) quoting Obafemi says:. ¢ 3 " % o

Since Myth, therefore constitutes the

melaphysical reality of existence handed TR
down from age to age, it is aboutbeliefsnot . .- .., A
nhecessarily supported by logic or reasoning. |
They are therefore sacred and held in awe ...
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Myth surounds somie mysteries and great

events through which societies and communities

are historically involved and are held in total

belief handed down from generation to :

generalion across the ages of cultural legacy.

Myths therefore are like religion. They are

aboul beliefs. Hence, their sacredness and

inviolability are not in doubt.? * ' - - G ?
Perhaps, this is why, Adewoye (1993:47) also defines Myth as .

The term ... applied to an anonymous'story ~~

or stories having roots in the primitive

folk-beliefs or races or nations and

presenting supernatural Episodes as a

means of interpreting natural events inan |

effort to make concrete and particular ., ' . ', ',
a special perception of humah beings'ora. e g T

cosmic view,* "+ o0 - T SRS - Aoty T

With the fore-going definitions one can deduce thaf Myth 'is an attempt al
explaining some metaphysical phenomena i, the life of man in the society. This
is why Thomas Knipps in Ogunjimi and Na'allah ( 1994:32) says that “History is
the re-organization of the past according to tHe,"pi[ias;ént'{, 0

It is therefore, ‘not ‘surprising, that Modern:African” Artists ‘use Myths in
their creativity. Examples are, the, Agikuyu myth' of Creation’ and inheritance in
Ngugi's novel, Weep Not Child: the Chichidedo; Myth of Ghana .by. Ayi Kweli
Amah in his novel, The Beautyful Ones are Not Yet Borp' and the Agurumo
mylh in Olu Obafemi's A Night of Mystical Beast. Needless to mention the many
umerous Myths in Amos Tutuola's novels like The Palm-wine Drinkard.

It is the imaginative potentials in'Myths in the hands of the narrators and
wiiters that have made Myths survive agés, as part of Oral Literature, The Myth
recorded down in this narration is not different. Hence, the issues thal recur in
mylhs include the creation ‘of the ‘universe, gods, divine personages, religion,
divinities, rites of passage ~ birth and death elc. Perhaps 'this Is. why Emeaba
{1987:126) saysi« -’ - sl Al | ' '
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Myth is a fable, a traditional story brlﬂgpnd. il it ot B
offering explanations and embodying the conviclionsy ., 0 LT,
of a people as lo religlous or supernatural  *.." .. b LA SN
phenomena such as gods, andother  * ./~ 0~ .,
divine personages, theirown originand early. | .. ... - ... .
history and the heroes connected with it or *. =~ ...~ ., o
the t}rigin'lnft!he'wnrlid_;fi.:"i{ G b Bam B Y gl g B yr fpsh
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All these are important in iha socio- ps}fchﬂlﬂ'm’ of man in creating sociy

changes. e LN o g .'-1'
Archelype S i~ R
Adewoye (1993:6) defines Archewﬂﬂ as. Be U oy X
The Primordial image which taps the pmlug;cal
mentallty. It is the original type or model from
which all other things of the same kind are . :
made — a perfect example of a type or group. e
To Maud Bodkin in Ogunjimi and Na'allah (1994: 101); ; it
Archelype are as narrative designs, character. .." ., ... .
types, or images which can be identified with W s
varieties of literature, myths, dreams and rltuahzed v
modes of social behaviours. "’ -
What must be emphasized from this dernltlnn rs the :mpcrtance t::-f archalype
which thrives best in Oral Literature. ,The latter. is. the. creatiue skills and
potentials of man in non-literature societies. It is a literature whmh identifies with
the origin of societies, - their beliefs, institutions,,.mores,. artlfacts, mofifs,
practices and so on that is not’ yet pn!luted by . the mtncacles of mndem
civilization. Thus, Archatypes onglnate in, the age-long -:ulture and civilization of
‘the people, They are therefore useful in’ the .hands c:uf narrators -artists and
arlistes in reshaping the ancient’ attitudes aciu,qhes matanals cultures etc
"without unnecessarily changing inherent rdeas that they pmject or symbolize.
The definition of Carl Jung |n Dgunjlml and Na allah {‘[994 103} will h&lp
shed more light on this matter: & Ba e
Archetype: ~ i The Primodal image of a fi gure, T
*whether a demon, man or process’ S
that repeats itself.in lhe course r::f hlstt}ry
where craative F'hantasy |s freal},r ‘ : : e
. manifestéd, ® i’ Rt ‘o
So; one can say that Archelypes emerga frum lha exparlern.:as of our
ancestors. Such experiences stored in Man's | memury lead him to a kind of
creative force and imagination. Examples are the Archatypa of Quester In
Maram: Legend: the seven hunters In D, Q. Fgunwa's O Qd u |
[runmole also portray the same archetype. Archet
King David in the Bible, ‘and I{t}ranch:pln Armahyspe gfﬂseﬁ m"gm tséf?und X
oo o e lusaby 6 & afchatyp of a scapeqoat saciled s e
abuse of .power, human, insensitivity and

sadism, Also, Ananse in T arriage _of Anansewa b :
p 0y, Sutherland; is an
archetype “Everyman”, who mirrors the society's asplratmn, shgrtmmings

. moral values and norms. To Emeaba Onuma (1987:186) Arc:hetype is;
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A r.haracter whu seema to re- anact a:penences 3
or ordeals such that readers easily identify
Ihemselves with those experiences and even .
experience’a kinship with Ihe human
conditions so presented. ® ; ‘«

go also we have phenomenal archetypas and natural disaster, enuption,

earthquakes, and even mysterious dlﬂapp-earanms archet as
nUMErous fnlktales Iegends and Myth ypes in Africans’

(B)
: unn Olnwu,nf Dbalm My_t

Date: This lntemew ‘was cunducted on Thursday, 16"
_ . September,1999. , . .': " '
i Interviewer: . . Alabl, A. Timothy. . 1o

Interviewer:” - What's your.name, Baba? 9

Narralor: . *Alhaji Ibrahim Olomo, Chief Djnmu of Omupu town, '

Interviewer: ' How old are you now?

Narrator: 100 years. ;

Interviewer: Baba, it will be more than thal!

Narralor; " Yes, | know .. v

Interviewer; Okay let's call it 110 years

Narrator: .- * Okay.

Interviewer: " Now, let’s continue with the main issue — Obaloyan.

Narrator: Obaloyan 'is a very big town. When we were young, we

used to go there to fetch ropes from shrubs for Thatched
roofs. You would be seeing dilapidated buildings of big, big
" houses there. Indeed,.all this shows.that it was really a big
. .town. The king was well known too.
it was Treachery that caused its down —~ fall. Ogun-Olowu
... Then, God was very close to Man, like He was to olden’
day’s prophet Moses who was speaking face to face with
God, llke you and | are talking face to face now. Likewise,
God was talking with Moses on Mount Sinai. "' i
The case of Obaloyan was like this. Ogun-Olowu charged
them to call on him anytime there was war against the tnwn
that he would fight and win the battle for them.

!ﬂlerwewer- That Ogun-Olowu, what was' hu Iilta? Gnnm-e orwhat? Wﬂs |
e he greater than Man? g _
“ ”Erralor  + . :Yes, but he was rather a supar—gnun'ra (Anjannu). He Wﬂd

with them. Thay worshipped him at hEs Shrine annualiy
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Interviewer:
Narrator:

Interviewer:
Narrator:

Interviewer:

i i
Interviewer:

Narrator:;

Marrator:

Interviewer: -

Narrator:
Interviewer:;

Narrator:

Interviewer:
Narrator:  * -
e Ta ".'~.-_ abandqne_d. They still -build. its walls, observe ilrs.\‘ilﬁ_'lf\“al

Fao®
i."

P

w1

-

. Sp, they called him a -
come! Ogun-Olowu! War has comel’y ... &

;. As the {rillagé was t'hen,' s0 is it till tﬂday'. "

- The issue of wo'rshipi'ng 'Clgun-blow‘u b

' by Il.-l !
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ever he requested, So he chargeg
ned. Then, there came a “ni:e when
' ke a mock, trial of

rs. in. town'felt they should maKe : 0
::r?afggur{-ﬁlowu said, in case.of eventuality. That is why
he left their town in annoyance and went 10 Abeokuta, He jg
the same person being referred.to as:Owlu or Olowu at

Abeokula till today.  :

They gave him what
them as earlier explal

¢ his shrine,;"Ogun-Olowtt!:War has
Is that how he charged them to.call on him?

Yes! ¥ ,
And:- before .you know - it,;' Ogun-Olowu appeared with

numerous other super-gnomes like himself. He asked,
. “Where.is the war? Where.is the War?" a1t

“We're just making a mock trial’. they replied. Hei! He grew
so much.annoyed. The:path:he took when he left Obaloyan
while passing ‘across. Omupo town:still'has his horse's foot
prints on the rock, till today:iYour father (interviewer's) also
knows the spot. He:then cursed.them!that the town would
never be thickly populated any more.”™: it 3 2
Hal PO DAL S AR R G KO N 5 f
That, if they deliver a new baby today,.five people will die in
replacement..That is why you have the song:

Obaloyan has few inhabitants; and it doesn't disintegrale
Ogun-Olowo forbids them-from developing. i

Heil When he appeared suddenly, was:he killing them?:

' Yes, he was, but some were left.ilt is still a few numbers of
- people it has tilf today.. ..., , - % oy
- You see Baba, when we were younger, we used to gﬂ and

pluck their sweet 'Agbalumo’ an our way to the farm.
Yes, it is the same today; their ‘Agbalumo’ is sweet.

That's what's bothering mel o
Yes, itis. That is "Gbolohun" % ., . - .
If they build a house another one will collapse. '@ Is thal
whal you call “Egun”? (Curse) . - ;

Yes, that's i, :

The Shrine is still there. The Shrine has not been
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Interviewer:
Narralor.

Interviewer:
Narrator and

Interviewer.

Narrator:

Interviewer: -

Narrator:

Interviewer;

Narrator:

Interviewer: |

Narrator:

Interviewer:

Marrator:

Interviewer:
¥ |

Narrati:;-r:

: tnwards Omupo side. 1;lﬂ:.ll th
= 'Iaft only fur farrnland

39

annually. They know he has left them but the anguish that
their disobedience has cost them, still forces them to

" observe his - ‘worship. However, the village can't develop

any more,

Because he has laid the curse and lhat is lll
Thal leads to:

_ Dbaluyan is not large, neither does it disintegrate. .Why

won't you become Omupo indigenes!
A poet once sang to indict them thus: '
Obaloyan is not large, neither does it drsmtegmfe Ogun-

‘Olowu will not let them Ir;m_‘ease Why wun't you ::ombme

with Omupn fnd:genesf
But they won 't'like that!

Hal Hal (Chuckle Ingelher}

“ - They can't leave the place an'y more. . =
* Even ‘if it remains two people at Ibadan they will be
. shooting arrows at Ife .

CIf it remalns two penple at Ofa,
they will.be shu-utlng arrnws at Ilunn because of what they
suffered from llorin people and vice versa. '

"' This Obaloyan incident, happened whan"?

I don't know. -

) HE!‘? :

| don't know. But its a Inng Inng, ﬂme agu It s an age !orrg

incident.
Because when | heard the 5tnr5r, I'was small Whenever we

‘went to Obaloyan, we used to ‘count the number of
'buildings there. =~ e B ww w

Yes, it's normal.

Ii’'s aright. .
L-IHEII:EH weg were also ynung, _the mmpuunds “upon

compounds that we' knew hava aII collapsed and died

' tten
= g!!ggiz tru?a The buildings 'we 'knew then have almost. all

collapsed now. The few new houses are those left now.

two or more houses they now build
Y8 X tanc b e vast land tnwards llala town is
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., . S (C) ;

Though this narration is In the form of an interview. Some analys_t.esi Can
= heﬁIHad;l?*gc}EgiiTanr this Narralor does not take the l_r:.or?al infneral type
where the narmator would have to devise some means ait is résgflﬁs? arresy
the attention of his audience. Thus, the intreduction hﬂreb?' mor B Ormal,

The plot of the narrator Is near linear ~ from the eEmnlng icl-: e middie
and then to the end, However, the nar_rato{.a: tt]te_r?tfiﬁ,ma.% @ Quick summary

ry before proceedin to nafrate itin full. . _

eiihe ‘#‘i‘é’iﬁiﬂ,ﬂ’; s two. The plat?e selting is a town, still in existence as 5
village, called Obaloyan. The time setting of the occurrence is tlme.li_ml_nem.uri;ﬂ__
According fo the narralor, “it is age long 80071, - 0t g e

The characlers involved are the ‘Anjannu’ (the super-gnome), who is the
hero, the Protagonist, a round characler, the town’s people, other siper-
gnomes, and the elders of the town, S :

. The Language of the narration is Yoruba. It is here translated into
English Language. And of course, much is lost. For instance, I, the transiator
(Interviewer) found, it’ difficiilt 1o.get the’ appropriate. English words for, some
Yoruba words. For examples, “lwin”, "Egbere”,; "Anjannu” have no equivalents
in English. “Gnome” is so weak in meaning to captire all 'of them. Thus, English
Language renders all of them as supematural beings. No wonder, Bénjamin
Whorf in” Ogunjimi’ and Na'Allah (1994:80) asserts that “Language is an
expression of a people’s culture and philosophy of life" 18 . |
; ‘That is not all; the fact that {he Oral narration is reduced to writing is
another disadvantage, For instance, the Various ‘'facial  expressions of the
narralor, his gesiures etc and especially when 'hé qraphi
scene where Ogun-Olowu was invoked by the town elders and his coming out
wilh the legion of his like .., can not be captured in'Printl It's a loss! And it is
painful! Thus, the performance aspect of this narration is |astl i

_Again, this myth has 3 phenomenal archetype. It is an attempt by Man to

: jer ‘ a village ov t
called its subject matter, |f is an allempt .to d® over the years, This can be
contradictions in that town,” =~ -

s ituene Myth also provides psychological comfort throtigh cosmic activities

es which the villagers'stj '
least once a year to ea gers still I’althfuﬂy'uﬁ_’er to Ogun-Olowu al

effect) se Iheir conscience (for a Sort of therapeutic value
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This myth is also didactic. Man can leam the importance of not being
rreacherous, disloyal or deceitful. it also makes one to reverence the divinities

44 or superiors.

ILis archetypal because it is similar to some other incidences in other
places, for example the Myth of Basaori in Saki. i h

There are some Ellipses in the narration, which help to remove any
inhibition to understanding. - 8 RS

The narrator employs analogies when he made use of Ibadan and fe,
Ofa and llorin in his efforts to explain why Obaloyan people will never leave that
place to join with any other setllement, even though such steps may remove the
curse from them. ; - : L. N

There are serious elements of the. supernatural in the Myth. The
supernatural elements in Myths are usually stronger or more than there are in
the Legends. This is very evident in this myth. The Ogun-Olowu himself and the
hoof-prints of his horse on the rock are all supematural! . -

Again, thal the Narrator refers to the Interviewer's father as an evidence
to a fact he is explaining is one of the Narrator’s device to assert or register the
authenticity of what he is saying in the mind of the Interviewer and the reader.

So, one can say that the story of Obaloyan village is both Mythical and

Conclusively, one can see that Oral Literature is full of Myths,
Archetypes and others like Legends, Folktales, proverbs, riddles and jokes etc.
Uespite the fact that Myths contain quite a number of superstitions, fantasies,
and even embellishments and or’ falsily, -Myths play very useful roles in re-
modelling our world. They are useful in the hands of narrators, Artists and
Artistes. They help Man -relive his past in the present. Man's socio-
psychological and even religious life is attached one way or the other to the
myth, as this Obaloyan story shows. When artistes, artists or narrators employ
them, man enjoys the art as one is made to inluitively remember his past in

loving memories.

I Endnntes.

"Bolaji Idowu, m L

{London: Longmans, 1962) p.7 i e il .

Akinpelu P.O,, "The Impact of Legen of
erature o e Lo’ Government Area of Oyo State” Unpublished BA. (Ed.) Thesis, Focuy
Uucation, University of llorin, 1991.
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*#18, (llorin: Christy-David Publishing ﬂ'ﬁ&‘mﬂm} .
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'Enmmﬂ Emeaba, a_qy_fggmnu_lciﬂmm

IAMAH‘“EEM S i Landnll(wnm Slate. H&hrapmh
aralor is mmhﬂmnhulnuflgbmnma
\ﬂbﬂdhml;:hhﬂﬂi\;;ﬂﬂﬂyaﬂmﬂlmsum v;ll_ugn: armound here. Hn mnhm:l:nibuhg“h

<o on, up 1o Sokolol
lﬁmmﬁymﬂ&#ﬂmhiﬁmd?m%hmaumMughﬂmmdﬁ*ﬂummm'ﬂﬂiwhhﬂ
man dunng the process of actual recording. Such visitors soon left knowing the importance of what we
wero doing. However the narralor’s train of thought is maintained.
Y The namator became dramatic here, Wr‘ﬂlng could not capture the ESEEI'!GE! E‘H’Eﬂ ﬂ'ﬂm
nnLhﬁunnLdmmbﬂsdmumunmpﬂmlenm yoar e
" aAgtatumo’ is another word in Yoruba that English | - * W
msmequn'i!fxﬂhtlmbmtulrmrhnmhdgu.Ilhahndu”mﬂnmd’iﬁhﬂnmngﬂmﬂmh!m
in contents and Laste, The laste Is near “sweelenad soumess.” ' Gk
*“The evperience the interviewer is sharing here has et &g ’
spameved over 25 years. - R B s
=Gholohun® here implies a level of charm, which is . o, e bmyii, “u
hghernmhmmm and "Ogede™. Il is a level tantamount Iuamme h Yo
""This statement is not fiteral. It simply means that k LS
Ummrmulmnumprmmntmdmﬂnpmm -
m;mamﬁnamaﬂumlmmrmmﬂbahym rtisahnutﬁkminm&uwth
Chaiayan, Thus, Obaloyan is in the middle.
"aay0 Ogunjimi and Abdulrasheed Na'Allah, -+ *
Mmy_:m.{rhm Unidorin Press, Vol, 1, 1991 ml19941r- 0.
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