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t : i the citizen’s
In Thomas Hordy's fourth novel: £ar fron he M _
"Then' is the ruslic’s 'Nal:j{' Thus, @ changeless, rigid and uncompromising village is sef

! Inas who can never remain immobile! 1 is this sceno that shapes the
ﬂgﬂ;’,’f Lh;n::igﬁ.n%ma and Chance are the cords that bind alf the episodes conceming
onch character fmevocably to them. Bathsheba Everdeen, the heroine, and all the major
characlers are thoroughly ‘beaten’ by Time and Chance. The author succossiully uses
Time and Chance {o subdue Everdeen fo a malre, disillusioned and knowledgeable
adull. One can see thal Time and Chance indeed happen to all. At work is an implicil
moval judgement which appears (o work against the society, or the inscrutable nature of
the universe with ifs chance of destruction or reform. And man cften finds it difficuft
which is preferable! The lesson here is man, iike Gabriel Oak, through sheer Initiatives,
endurance and ability lo adapt in spite of Time and Chance, should reach qut throughto

a succassful and happy position/ending in life. v
. ' ' 5 T T o ¥y e Hnk . oo
Thomas Hardy, the author of Far from the Madding Crowd was bom in
'Higher Bockhampton, Dorset, on 2 .June, 1840 and died at Max Gate,
Dorchester, on 11 January, 1928.' Far from the Madding Crowd was written in
1873 for a serial publication in the Cornhill Magazine, befare it finally came up
in this form in 1874, when it was first published. Carpenter (1964:90) says of
this novel, “The most representative and balanced of {he Wessex novels is the
fourth ‘one Hardy wrote following :A Pair of Blue:Eyes™.>.We' are told in the
Introduction 1o the {ext: el BT TN
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Hardy chose for this setting a Dorset Village and a county — town
five or six miles off. He called them Weatherbury and
Casterbridge and modelled them on Puddletown and Dorchester,

places linked with his family that he had known sin
| ce childhood.
They lie at the heart of that district called Wessex s

There are however, glimpses of Bath and the coast at Weymouth and

'saveral episodes in oullying towns, but Weathe ;
- rbury, arms,
and Casterbridge close by are the novel's practical Imitt;e village and its f

The novel has a remote setting ~ more remote in 1874 than it is today-

is also timeless. In comparison with citi ~
author wants us to I-:nawpthat the th cities, Weatherbury was immutable. Th®

citizen's ‘Then' is the rustic's 'Now'. I puf_
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| ) tudemins® ; ;
. days, One can say'lwenty or ten years ago are old times in llofin, five or so

years in' Abuja and even two or three years in Lagos! But in Weatherbury the
¢ author wanls us to kt}ow li_mt* Y : b . s -

a " & i

three or four score years were included in the mere present,

and nothing less than a century set a mark on iis face or tone.

Five decades hardly modified the ‘cut of a gaiter... Ten
generations failed to aller the turn of a single phrase. In these - - °
Wessex nooks the busy outsider's ancient times'are only old; =~
his old times are still new; his present is futurity,* "~ "+ -
Yia PR {1 = !

This description’ of the setting of the place is quite relevant to our topic.
| The changeless, rigid and uncompromising village set against human beings
who cannot remain immabile. This scene is an important element in the novel.
* The central characters with a single-exception are an intimate part of it. If they
do not always speak’its language, they understand it. It is this scene that
shapes the action. And it is when it is invaded that the story begins. *
£ The plot is one quality of this novel which is demonstrably superiar to the
- minor works of Hardy for it grows principally out of character and’ natural
situations. Bathsheba Everdeen, is a beautiful and willful young lady, who
spumns the earnest suit' of Gabriel' Oak ‘from sheer ‘caprice. Subsequently, Oak
loses his flock of sheep and becomes‘an itinerant farm worker, while’Bathsheba
inherits a large farm. Although, this is coincidental, it is thoroughly embedded in
the rural scéne and does not seem gratuitous.'@ak Saves her grain ricks from

fire and he is hired'as her bailiff.  Oak’s motive is' to look’ after .Bathsheba and

. be near. her. But though he may savé her property, hé cannot save her Soul
from disaster, But once again, Bathsheba-overlooks the worthy man to become
infaluated with - the rakish sergeant Troy ‘and:eéventually to elope with him.
Neither of them was aware -that' Troy's former sweet heart, Fanny Rabln, is
pregnant and searching for him;- . - - Gt wNCL % 1T
’ Bathsheba too has- sown the-seeds -of :later: grief ‘in her careless
encouragement of Farmer Boldwood. The later is a man who appears too solid
and staid {o'lose his heart but who is actually‘a highly emotional and sensilive
‘erson, Bathsheba encouragés him to love her and yet disapproves him.
Y Fanny eventually’ diesIn.childbirth in'the work-house. Troy distracted
'-;ﬂﬁlh' remorse;: lells Bathsheba that he really:love Fanny,'and Inﬂ Bathsheba,
BHOa Mlme 7 o« P8 L eyt mde LTI ke 2 e = o S
Ah! Don't taunt me, madam. ‘This woman is more lo me, dead as - - -
" "she s, than ever.you were; or ¢an be.’ If Satan+had not tempted )
‘¥ - me with thaf face of yours; and thosé cursed-coguetries | should 1! * ©
" L0 hayve mafried hér. 8l A T AT T e e
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he thin,air, only to be reporied later 5¢

: g Al into 1
L+ With this, Troy disappears Inic & by all that has happened, but the oo

drowned, Bathsheba is naturally crushe S | :
is eventually opened for Farmer Boldwood o renew his ‘courtship’. . After mych,

Hati Boldwood, only 1o have T
hesitation Bathsheba agrees to become Mrs. roy
reappear, quite alive and very sadistic., But he has not reckoned wi

i ted farmer,
Boldwood's emotional nature, and he is shot by the distrac
Finally, after much suffering of spirit and bedy, Bathsheba and Oak, whq

has remained loyal by her, and,has endured {o _wait for S0 long, as his name
implies; the heroine and hero of the novel, are quietly married.

It will be profitable to use the Marxist approach _|r_1-=attﬂmpilﬂg the analysjs
of this topic. Marxist criticism is derived from the writing of Karl Marx and his
soul-male, Friedrich Engels. Marxism Aesthetics.refers to the construction of an
or literalure in line with the principles of Marxism.. 1.« ..

The Marxist idea is basically, that situations ;.in society: are .
historically determined. ‘This has. been described .as historical
materialism. Man relates to the world on.the basis of his material
-needs; it is this- that forms, the basis of. all. interaction within
sociely. . . vuea i iea e e G e
; a0t TN T T M ST Y YT U S S A
+ In other words, the production of material life is'the base on which the
superstructures of society dwell. -.The latter includes the spiritual and aesthetic
lifeofamaninsociety. , - - ., <, ae oo e et
Man's. behaviour in general; his altitudes,:his aesthetic outlook and so
on, are determined by his material acquisition. It-is the same in this novel under
consideralion. The classes, of society — capitalist . and: the labour - are
diamelrically opposed, and .their strugglesi-are basically.the :struggle for the
contral, of the means of production of ‘material- life.,.: Thematically, Manism is
often expressed in terms of the,.opposing' classes and. the struggles of the
under-privileged for emancipation. Though, such struggles as expressed i
!Hapqsm are not prevalent,. if at all. there is any, in this novel, we can see 1h8
individual especially the major characters struggling against Time and Chance,
in the ;gfr';:c&ss of acquiring the material life, I Ml
1us, as the topic implies Bathshaba's 0 not arise alone from
.ambivalenl desire. Sheis Iilfa any other prota i b el alnnaence
' : proiagoenists, subjected lo the influ
of,Chance and Time. . This influence of Chance and Time.an Man seems to be
the overriding theme of the novel. The novel is so domi : ted bv these forces
that without them the novel could not take the course it tnﬂnf ed by the

y ; H . ol 4t by ]
- f',‘_?']*:ﬂf has its:place in Bathsheba saving Farmer. Oak from choking 10

1 on.{is tarm., Chance has its way when. b ; in,
Farmer Oak has to help, unknowi ~1hen, because of his own. farm MY
_ - P, unknowingly to him, Farmer Bathsheba's Farm from
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" in. Again, chance has it that Bathsheba has to employ Famer Oak, who

once wnﬁed her flur a wife without success, -

Chance also.is al work when Bathsheba uses | j
givination by Bible and key to decide whether or not f: F;etrl:g u?g?feailléﬁ?imcgag
to Farmer Boldwood, -Again, chance has its way in the prank of Bathsheba
sending the Valentine with the seal '‘Marry me' to Farmer Boldwood.

We also see the shaping hands of Chance and Time in Fanny's
mistaking the Church where she is to marry Troy so that the wedding does not
take place. Chance and Time are also in operation:in the encounter of Troy
with Fanny on the way to the work house and Fanny's evenlual death during
childbirth at the same workhouse which is.shunned by everyone except the
most destitute poor. * -+ © ;¢ - ol b8 o e

As the story progresses we see Chance again at work in Bathsheba,
after marrying. Troy, seeing Fanny's hair in the back of Troy’s watch. Not only
that, Chance is at work in the torrential rain, the like that has not occurred in the
past four hundred years, washing away the flowers Troy has planted on Fanny
Robin’s grave. What about, the current of flood which sweeps. Troy out to the
sea, 50 thal he is reported dead? It is.all by Chance and Time.

One can also see Chance at work when Gabriel Oak and Bathsheba
together reptant the flowers on the grave of the dead girl she has seen as a

nival, \ .. o T LY
- with the superfluous magnanimity of a woman |
whose narrower instincts have brought = .

down bitterness upon her instead of love’: . e, oy w it
It is Chance which has its way when: Boldwood is made to eliminate

Troy, so that Bathsheba is left with Gabriel:Oak:as the-only. option for a
husband. -And :Chance it is when eventually, Gabriel Oakand.Bathsheba
Everdeen eventually marry.- : , e W
Thus, Time does not function in- co-operation with - characters in the
novel. The village life and structure are permanent while Time and Chance
make the villagers impermanent. The Shearing bam and the rustics are
permanent or give the impression of permanence “against which the individuals

are seen in their tragic finitude™ R G g
Hardy makes features of the landscape to stress this finitude.: Nnrmrpbe
like.the leering automation; mark the time

Hill, for example andisome objects
while Troy waits in vain for Fanny at the Church, and so on. All these images
| t himself but against the

point to the fact that man struggles not only agains
simple fact of Chance.: [f Man can remain stable, if things are.not subject to the

hands of Time and Chance, then all would be well. But,:Man cannot; especially
when he has desire and intellect which invariably lead to instability. .

g

i SR

i
' L]
[ ¥ i




120 ALADI; Tha Influgneo OF Chanco And Tima In Tha Shaphng Of Man' Dottn,

The bam is ‘limeless’ not In any mystical sense but bocause the humgy,
needs for food and shelter never change. The workers in the bam are engageq
in a ‘timeless’ activity because thoy are meeting these needs. W'IE seo the ﬂnahy
Troy sharply conirasted'with these workors in tho most #Irﬁgl E:llggahgﬁ. "With
him the past was yesterday; the futuro; tomorrow; never I o Soskondll

Troy completely absorbed .in lhn. !nurnent, he is' unaware of all the
permanent needs and emolions. His aclivilies are oxercised on whatever object

Chance might place in their way, and his feelings conlinually change.
Troy's energy usually lakes the form of desiructiveness, and hig

profession .is destructive too — a soldier. Troy sqqandars the rfmney which
Bathsheba needs to keep up the farm and almost ruins her financially, Nothing
prospers in Weatherbury since he gets married to Bathsheba, Thus, it is only
superficial thal he is fascinaling in the scarlet and glided.form in which
Bathsheba sees him. Shom of his brilliant externals his human quality is poorer
and meaner than anyone else in the novel. R SR
- Chance has it that Bathsheba is the only person who comes to help
Gabriel. Bathsheba and the Corn, the human beings who sustain the land and
the food which sustains them become, at least equal In their value in Gabriel's
eyes. The product of human labour and the value of unselfish human love are
defended at the same time. Throughout the actions, although Bathsheba treats
Gabriel badly, she depends on his strength and endurance to help her through
her personal disasters. And it is just because she swallows her pride to appeal
to him when the sheep have to be cured. Chance has it that Gabriel had not left
Weatherbury then. Their relationship is grounded in the experience of years of
'shared labour, in the care of the'crops and animals, the well-being of farm and
-those who work in it = which is what in the end malters most'to them both..
: 'Gabriel can be seen as the romanticized archetypal ‘country man. His
hame and occupation are relevant here, He is the traditional Good ‘Shepherd
saving the flock from disease and new bom lambs from the cold.- He is the
angel Gabriel that always brings Goodnews of greal joy to.the people. His
character is  simple and strong, but it is not to depict absence of skill and
ind of Knowlodge which rahory ey DECAUSS e possosses o ceral
labourers call him a clever man Inytalﬂnls. 4 Inalghb‘uurhood Ihas.. ThisKe
. Like Bathsheba, Gabriel is gifted wi S
‘than the rest of the community andgas l::ha:ttll;fa.ur“;E:'lr“::;1 Tl?irﬁ:eg 'lalﬁtr;: anm
he is able to rise to a leading position withinit, - e finds i
SR Gabriel's great strength is his ability to adapt and 'endunla' It is tlﬂﬂl-lﬂh
sheer- Initiative mixed ‘with* Chance and Time that-he" reaches " his _finally

successful and happy position, And this i in himself
heis made for betler things than a life of :a?;}:?"lli]:aﬂl tI::?I ek hi i o
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Conclusively; ‘one can see that Time and .
what is at work is an implicit moral judgement wﬁa’lﬁ"f:bﬁinfggnﬂ" ihor the
common s.an?ir c:-ftlheﬂsuclety or, the ins
choice only of destruction or reform ang itis not always ide which i
preferable. And it does this through Time and Ch:r[mg??.éasy m d.?md? whmp °

In the end, the easy-going Weatherbury c'nmmunily haw‘ng e:;;:;elled the
| destructive forces which menaced i, IS ‘revilalized by the'two' outsiders
| Bathsheba Everdene and Gabriel Oak. it is their eventual and long pnstpuneci
') union (though unromantic and unexciting) that restores the desirable norm to
| the village as if to sanitize it. The norm is that of maintaining communal labour,
; f looking after the sheep and getting food from the Land. It js because both of
| them fundamentally want to live according to this norm that they possess a real
! basis for marriage. They have both developed into mature human beings who
-+ are prepared to grapple seriously with their responsibilities both in work and
| . I{}'l,l'E', b - ¥ " .
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Although Thomas Hardy allows us the questionable sop to our feelings of
« @ marriage with Oak as a denouement, the novel does not really end happily.
- The vibrant and proud ginl we see at the beginning ‘has been as thoroughly
- destroyed (purged) as Troy and Boldwood. Michael Millgate (1989:87) says:

Never again, we are sure, will she burst forth in a fine blaze of
fury, her black eyes shaping and her cheek ﬂu%hed; nor will she
blush as furiously with love or at her temerity.

.Thus, in subduing her through Time and Chance, to a mature disillusioned and
-Tmnwledgeab]e adult, Hardy has subdued (or is it destroyed?) our enjoyment of
heras a charming character. Symbalically, it shows that the Victorian era, Whlc.h
she represents, is not completely dead but not powerful enn.ugh _tu be Whﬂt‘li
Used to be. One is led to believe that the Author wants the Victorian era to die
because gk and Balhsheba do not have an offspring in the novel. Thus the
Novelis both tragic and as well comic - a Tragi-comedy of a novel.
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